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PREFACE 


The Gupta temple at Deogarh has always attracted attention since the time of 
General Cunningham. In 1917-18 Rai Bahadur Daya Ram Sahni, the then 
Superintendent of the Hindu and Buddhist Monuments, Northern Circle, excavated its 
terraced plinth which was bimied in debris and also exposed the remains of a few other 
shrines within the rubble enclosure constructed round it by the PubUc Works Depart¬ 
ment. At each corner of the plinth round the main temple was recovered a small 
shrine, the five together constituting one of the earliest examples of a paiichdyatana. 
It was already known to contain lithic representations from the Rdmdyava, and I 
have now been able to recover a number of panels connected with the life of ^ri 
Krishna and a few legends from the Mahdbhdrata. Originally, a large number of 
sculptures in two tiers were built into the plinth, but, of these, only a small fraction 
has survived. The present collection has been got together from the temple com¬ 
pound, some houses in the village, or exhumed from the sloping ground at the foot of 
the adjoining hill and also from a piled up heap imder a banyan tree in front of the 
Forest Rest House at Deogarh. The excellence of the temple struck me on my first 
visit in 1927-28, and to rescue the sculptxires I resolved to build here a small godown 
to its east. Accordingly, the godown was erected in the year 1928, but the heavy 
architectiiral pieces of this and other later shrines within the compound were arranged 
round the temple itself. 

The Gupta temple, which contains some of the finest sculptures, is a gem of 
architecture ; its intrinsic merit and beauty will, I am sure, be greatly appreciated 
by all lovers of art. It embodies the most vivid and virile expression of early Gupta 
art which did not lose its vitality tiU the end of the 6th century A. D. Moreover, it 
is a very important example of the beginning of iikhara, which was evolved by build¬ 
ing a multi-storeyed, straight-edged j)yramid in receding tiers. At this stage it 
was ponderous ai\d heavy and had not yet developed that graceful, tall, curvilinear 
spire which was perfected in the early mediaeval period. I had long cherished the 
desire of writing on this temple, but the late l^Ir. Sahni, who had excavated here, 
intended publishing a Memoir on it. For a number of years after his death I 
had nothing to do with Deogarh and, therefore, could not begin WTiting. The draw¬ 
ings have necessarily taken time. Much of the conjectural restoration given in PI. V 
is based on what actually smwives on one or another side of the temple ia^ade and 
for the rest I had to draw upon the profiles of contemporary temples given on either 
side of its own door-frame. It may, therefore, be hoped that the restoration, based 
as it is mostly on internal evidence, will be found to give a close approximation of a 
iikhara temple of the Early Gupta Period. 
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THE GUPTA TEMPLE AT DEOGARH 

CHAl^rKR I 
topography 

SmrATios 

T)«ognrh n silu»l«l 24- S2- N. and 78" I.V 3S, alpso to tha limit of 

thaLalitp..rSiib-I)lviaionul tI.o.Iha.,ai tlistriot in a sami-CTmular bend overlookmg 

therighfcl«BkoftheiJetwll(V«t..vatI). It»19milc.fioml4.litt«.rand Tn^eafmm 

JakklL. both being atulinns on the (Itntml Bail™,-. From the former .t e.m 
n»„roaeh.a by a motor or <o»»« <.vor a fair-««tl.er DWriet ^nl road of ahteh the 
Slur m J from Sai,...ra to Ttcogarh are mab.tained b, the Fom^. 
hot at Jnlihlaun no vehiele. other than a bulloelt eart, la available. Uere le a bo e 
Let Houae at Deogarh adjoinins nbieh the Jaina eommoillty haa boilt a apaeioaa 
dWom.fdld for tho oae of inlgriim. and olhera. Flowbig for Um most part in a iwky 
bed U.0 Beta! forma a «ri« of deep poola and pieta^no eataraeta. The 
nio “gorge nhere it foroea ita tray Uirough llie Vindhyan hdla and the magn.fi»i.t 
aivMI. it makea belon- the ateep eandatone elilt whirl. » aurmotn.^ by the fort of 
Tleoiirht iaaaeeneof atriking beauty”*. Here, along the foot of the rocky headland 
Ihieh coaatitotea the right bank of the Bela S. the plain falls into "■ 
rnreasion made by the drainage of thi. area. Aeroas thm Ueprearjon at the w«tem 
of the elevated plain rtanda the solitary Gupta Temple, locally itnoa-n aa Sa^r 
from tho aqua.^, roeh ent well In front. Girt by hills on tho south, and still 

iTner ones to west and north ita aitiiatioo. rlominating the del^ion. u. a singular^ 
sjuaueroB proximitv of the river iukI estwm«!y Tvcll-wooded 

HT m ;t Uv nn thr hiiiliwav of imperm coramnnicationa dnnng the 

JCrpe^ZhTth —W ^ith Paa^yk in the north and noth Ema 
UibivagW and Samhi In the aonth. tbenee with Ujiam and Bagh to weet 
aiirsouth-weal and again through Jhansi and Kanpur with Albd.abad'..Banaraa and 

Patalipntni (Patmi.). 

TTlsTORY 

^rrom^rin —ml of the Gopta U-mplo itself aad eh«ey there 

alrohm L in the dense iangle uhieh eovem the ^g S'”™* f “ 
wro "ero foot of the Vindhyan ap ur. The carlieat remom.... thi. range dated to tho_ 

Tsl«,ta>..0 U Kwani fcrt ;.<> teaW U.« plsia Is »1»"‘ *» »■ 

ns—.ha. «. 10 oh..,nria.O«.».p»x 

dipUlat thn brick tcmjtl* 


zl P,0, of AMb. 
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scratheni part, of the Knniiu fort. Most of them ITr ■*’ ’’1"'"“ 

ml siie, of Jains nrlhailhira. and others «■“<> of coloa- 

and an cnormoua wealth of loose srulotnr .1 l,- i t”'* insorlplioiis 

oommnoity. A very Jar™ „„X“ Hh™ >»■ •<■■> J«i-a 

in an ohjeetjonablc manner into Uie e- raiJrer hapjiaznrtlly and 

ao.o m ™‘‘of “'o Wmt temple. No. 12. 

(A D Lt-l' ““ o™ °f Mihirahhoja dated 

orm«;n4«rn;n,erSo;tr:tr™^^^^^ 

inseription of Kirtivanna,, WW whom th T- “"d the diandeila 

in .Samvat 1154 ,A. D. IWw «« Railf”'*, '™ ‘In-^) dated 

bill ere noteworthy. The Jains temi>lea*l ““‘’'■"'“‘t'™ «iee of the 

middleofthe IStheeiitury A. n-andsliinr''"’ '"='’“''t «" the 

l«n- .Ones again, wJthi?.helaa;^.^.Z^^™“"^ 

evuico iulercat in their sacred nionumente. ‘ ^ aonimunity lam ?s.gn„ to 

Name and I^edicatjov 

Crt^neraJ L'unniiiirfiAnfi P p TVT.iiee.*.** v v^ 

Onpta temple at. Deogarh 'n-as dedicated to Viah^^l^“ wr ‘'"t 

ceila belongs to an image other than Ihe original ' IW ^ ^ ’''r ™'‘' "®"'' ‘■”"® '" 
from Its mnnistakahle eharaeferistie f™tiirto ^ "r" 

•from the ten ineamatjons of Vishnu wl - 1 but Mnfcerji* 

temple, and from the roek-eat .veil" in f™rllTv"'2*'‘""''-'' «" <'«> 

■Vugor .I/eM’. The latter name ^ill™ r™ > n’<*va«to temple or 
was probably eumnit when Mukerii wrote hi.* t ” '™'“ “'b“g*>- but the former 

Salmi e.vc.v„ud the plinth of thTZX m.d h: "n'r R“"> 

r.uovemdhyhi.ni,,theexenvati«nsorfLn,T o , ; "'’b-i. t'<« 

ted ronml it by the Ihddie J^len 1 ' 

adorned the plimh, only purported to Ih.^ r '' “ ''‘‘ b milrinally 

tboaght ihal the lem,de.irth,.aL.tee‘rr’ 

not be ealied the Dnilvatara temple. I„ d“7 ' “ eonld 

however, the ineamutions of Krishna Bnl n tecent investigations. 

j ~'————- 

AirntaJ tmrf/wrfa ^ u Utf <}<i|wn« tlT» mnrk«J. 

, VflL J(L||_ 

vl - jP, £1^^^ ti, i4r jy^vu A' r ii_ 

" ' <7^ for iht, ^ ^ 
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alivinly kurtwii It may thus be aasitmed that in the large number of roUefa 

miEising from the plinth some of the amtama of Vishnu liavo eb'eappoared. Tlte 
figure! of Vislinii mitcd oti llic coila of the wwiniu serpent l^ha over the lalataJnmbn 
of the door-lfntcl of the eellaundfloveral lai^o husta of Vfeknii found in the renmioa 
would point to the dedication of the temple to that deity, representations of his 
tneornatioELs on tlic plinth licing a further glorification of the image installed ifi the 
sanctum. In this eunnectioii SahnP has pointed out that one- of the two large ptlkra 
(square in acetion), found in the compound of tlie Oupta temple^ is inscribe<l with two 
lines in Gupta scri]>t^ which refer to a Bhagavata Govinda, a votary of the Lord 
of Koiavapura, which may refer to the image of Vkhir^u installed in the temple, 
under the name of KejkvapuTa 5 va.mT who might have liccn the presiding deity of 
Deogarh also, then called Koaavapura'* *. To whomsoever it may have been dedicated 
there is no douht that it belonged to the Ehagavata milt, and Govinda, who does 
not olherwiMf reveal his ifientity, haa Ijeen particulaT in specifying that he wna a 
Tibagavata. Tie that aa it may, being the only Oupia temple at Etoogarh* it W'oul d 
bo less confusing if, after Cunningham and Salmi, I call it by the same nam e. 


« Op. (ttr., Appcoiiltst A, p. 12, Kq. a 
^ Tl iM now tiTWtniJ iii 1^10 lt>n etnl vi puimli 

* For itn rftfMljiiic flrul ^ j?, tn/fttf jiL XUI. 

* At MittlkurA thft ititrt ^ Kt^vnilftArn ifl ndlill F i um th^ ititci ftn tiuariptimi at 

OlkAndmffuptA U (FkAt, Qup^t l¥t*cripffmM, ^ gJ!) aad mmtX of Vlih:^iE hAVO 

tMKtn iwovnft-Hi. KoiAvupmnatvUnil niltben.Tfqw havt* bmm tli» imnw yndcr whlol] a temple ti wm \nilU 

4nct it lit pDayihkk tbi4 nt pfiofKorh wei4 (tit iijidtiT ttm npp’Ujitinn.. 
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TEMPLE ARCHITECTURE DURING THE GUPTA PERIOD 

The Gupta Period has been called the golden age of ancient India. It has 
left a permanent impress on the political, cultural, scientific, religious, artistic and 
architectural activities of India and brought about a powerful revival of Hindtiism 
which bad begun to assert itself immediately after the palmy days of Buddhism during 
the reign of the great Mauryan Emperor A^oka. The effect of this on the histoiy of 
culture sm-vived by about a century and a half the political supremacy of the Guptas 
which did not last beyond the 5th century A. D. In painting, as in sculpture, the 
art of this period is characterised by a balance and judicious restraint in composition, 
perfection of techm^ue and boldness of execution which have scarcely been excelled. 
The art treasures of Ajanta and Bagh, Badami and Sittannavasal, and sculptures of 
this period which have been found widely distributed over the whole of India and are 
rightly prized for their idealised expression—have elicited their due meed of praise 
from connoisseurs. 

Architecturally also, this period marks the beginning of the two styles of temple 
architecture in India, viz., the Nagara” and the “Dravida” which were to develop 
into the great Indo-Aryan HhlMras of the north and. vimanas^ of the south. Both 
styles are foxmd side by side in the Durga*" and Ladkhan temples at Aihoje in the south, 
while the ^ikhura of the Deogarh and Bhitargaon temples is found to occur during the 
• Gupta period, with the flat roof of the Sanchl, Tigowa, Bhumara, Nachna Kuthara 
and other temples in Northern India. Gradxially, during the mediaeval period, these 
two styles became distinctive of the north and south. 

Of the early ^ikhara type the only lithic® example extant in Northern India is 
the Gupta temple at Deogarh. Though the upper part of its mara had long dis- 
appeared, I was fortunate in discerning recently over the outer vertical band of its 
elaborate door-frame the rcpUcas, which presumably represent the profiles, of contem- 
poraiy shrines (Pis. IV, VIII and IX, a). In essence, the Gupta temple appears to 
have ^en a straight-edged pyramid built in receding tiers, the large projection in the 
centre of each side, which accommodates a broad but deeply recessed niche enclosed 
by pUasters, being carrried up the spire on which the principal decorative clement is 
the cJMitya-vnndow motif still extant on the east for a part of its height (Pis. Ill, VI 
and VII), Over the last course of the facing on this side three more courses, one 
diminishing above the other and completing the cAot/yo-xvindow motif by capping it 
with the triangular, pointed piece showing a circular, bifoliate" medallion in the centre, 
have been fitted into the isometric drawing by taking actual measurements of the 
temple fa 9 ade at this point and of its^architectural members stacked in the compound. 
The conjectural restoration as given in PI. V cannot therefore be far wrong in convey¬ 
ing an idea of its original shape, or height. The profiles of the hkhara on the door- 
jambs also show dmalnkas at the comers of the second storey and at the top (cf. 

* In Mfldhyabharat there are some vimdnaa such as Toli-ka-mandir in the Gwalior fort. 

* The iikhara of this temple is generally considered to bo a Uter addition. 


of] 

• uunningtiam aesenoes tins os tlio beehive with projecting horns. 
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TEMPLE ARCHITECTtmE DTOTKO THE OUPTA PERIOD 5 

PI. IV and PI. IX, «). Here, then, is an already 

Gupta period, which with tune grew ta er, Cunningham that because a few 

For reasons detailed below, 1 do not agree wi fiUared portico on each of 

piUars were found on the basement there ^hat the whole platform was 

the four sides over the platform, or • • , , . Canningham, occupied 

covered over with a flat roof. The the basement was divided 

the centre of the nine squares in .0 w T)ava Ram Sahni revealed at each 

(Pl. II). Excavation of tbo plinth earned ^lith the central eella 

comer the existence of a small square s rin ■ ' ' jp^ia of the paiichdyatana 

this temple constitutes the earliest "“^t^pin^ 

type. The basement mth pampet over the 

two series of sculptured panels o impor- 

larger one-two panels of «>elatter betngsUlUnadu. mg 

tant and beautiful temple I shaU now describe it bnetty. 

The plinth to which aet^.SainMbyabmad^^^^^^^ 

centre of each side, measures q .po nro now left but the one at the south- 

tore slirine, 11' square, of wto the plinth must, no 

west has disapiieared altogether. .„Moh is about 9 feet 

doubt, have risen to the level of the W of the shrme w^ 

above the level of the moonstones conjectural rcstora- 

the parapet would have tacked in the compound (P-. 

tion (PI. V). Numerous pieces ot its copmg 

XXVI, d). 

The plinth consisted of four eon^ rfTwt whthtan t mund'atd 

of 3' 8- from the ground level relief separated one from the other by 

contained rectangular panels car , . .. ^nd capital by the usual pot- 

means of pilasters which r^ ree-quarter lotus medallions and leaves (cf. 

and-foliage motif and at the ce y between which and 

Pl.XIX). traces are now left) is a projection (Pi. VII) 

the square comer shrmes (of ^hich y relieved on three sides. The upper 

of which the third conrre is broken J of 6' 4" from 

courses of these projections moul"^^^^^ harmonise with those 

the ground level and were, no doub , ^^^tant To cover the vertical distance 

at the base and a parapet ^ an'd the plinth of the sanctum, another 3' 6' 

between the top of the panels m ^ ^ accommodated 

of coursing would be n.^^ r » above the terrace by the 

a smaller series of pands aho. 11 - h g of 

height of the copmg which is 1 o • , moonstones 

the door-sill of the sanctum of 3'. This is showm in the 

and along the para^t to “Xon'measurements of the courses and panels still m situ 

rr 
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Till) c„l A (g^rkhyr,h,) ia „ pJai,, square ( IS' e’x IS' S') fAebg west, relipssd bv 
lnexq,™teljearred doorway ami « brosd and dwp iianoIJid nifjie tmlhikSmt^ 

^ 1 *” flf e«ch of the rrmninijig sidee (pls. v II) Tlie 

^ taWatoro above ,he teval of the doorway and niohes stows a ,i...„|r feT,^ of . 1 ^ 0 ^ 
Window putfeni which runs all round. Over this ftffiiui wi« i a ' ^ . 

lever beams* f 17^ V loi ' 11' V I‘>1* ’ *■ ^ on strong oanti' 

oeams (l, xL.J to 14 X li' ■nacat.oa).fouroiicnch8ide'‘.a<l<-i.Dnndoontioij 

OHS flateanopywluob offrotively 6lia<l«lthercUefaonthedoorw»rai.donnel^ 
remaining sides witliont ruusing any obatr, lotion to lUo view, 'nw rtonoa ^t^T 

py, OS welt aa the cantilever bonma, arodcoplyembodded'mto Ilia wall i i 

..f-wontwardsidongtbeir np,«r ^rfacernir'ltUrb":^^^^^ 

canopy were setmimgly eovored tnth long, reuml topped, stories which fitted f t 

grovvt^ in the roofing slahs, vihilt? thcfrroumleil ends were fixed into wImIJn ^ 

p.eb':Lic„oni;.st^e7m:p™t‘Sw^ 

flhafied the doorway und nicbL^. Mor« reccnllv, Perev Brown Imi 1 

ham*s phin in to a restoration with a Tmrtico -I ' J Curmiiig- 

atmctiire- but without showing tla^in the pmjCttoi 

and the corner shrines, it appears that Banerji «]«<. e^uld not refmhi frerTrrr 

mg unningham'a pkn in his own way. JTe was so much obsessed wdtii tluf^i!?' 
of a covered path of eircnimambulation in the ear] v Guota l,vynnl. ■ X ^ 

in the Ajayugarh Slate of Central Jtidm^ that he stated that^’Ti*^' Kiithara 

in this temple tdso there wa.s a covered ,mth nf ^ ^ ^ 

infill afiAonf, 

wore provided with aniidl porchca and stnirciMoa-* Too much bn' “‘“'l i* 

of what rctnoiua of the Iwinis of the entnhlatnre and the .bed" 

whUc thinking that the equal* pillars might have b«.Lf"tW^?^' ^’‘'”"‘"8'“"' 

him. stated that “The other pillan, are rouL. changing into 

seems douhtful whether they l^hinged to this lempb *Bi.( th J h ^ “**' “ 

chmacteristire of the Gu,da«yle. h a. the «n J des^nd 

lit the eornore. ft is ,.o,a«,h., thorel ore. that they may have'MS:"™;::: 

■w t a“i fiMr"" “»■“ '• - twi-^ - 

* Thowt nt tiM nn^1ti« juv DiriCnrEiilr I4'>t 12|*. 

■ Th,. Iifwiu h*vi> 41 btwiJiR ■■/ aol IvH tiuui «2 Inctwi,, 

Til:* r^iiliOT Wft. qbMsn-KU liy iWjiiRfNHn. ot.f? S s vi v 

Vri.tt” xSExSIfT^fS," f'"'* <" «- lasown- T^%S^ 

* c, s. it., v«i, X. n. sxxiv. 

• J^y bmutr, l>p. p, 4 H 1 , PI. XXXra, ( 1 *. «. 

^ Tlni ji Ddw ■ pnPt f,f lh« 'Vlnrlbjrib 1 ‘ritol^tt. 

• R. Us Ruitorjjr TAr Afft (/iht hnytrua ^phta ( JflSJI), j,, 
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or gAtownys of tbif courtyArd of the tempte”.' Thtfire Aits only Iwo Inrgo squnro 
|)i)]ai8 9' I'' and 0' 3i' in hoight, but the tliird one flit. 5' fi* *) is fragiiientwiy (PIb. 
XII oiifl XIII). Had there been a poreh on CAoh sides one would experst at Itsaat 3 
pUlil^B^ u number of lintois, capitalB and biJACs of pillara, not to Apeak of any poreh 
or tomim whieli uiny have stood in the open eonrt. It may bf stated in t his connection 
that the cantilever heaniB were strong enough by themselves to have adequately 
supported a 5' wide piojeeting canopy which would certaitdy have served the pri¬ 
mary object of pro! eel big Hie icons and reliefs, while at the same time allowing tho 
doorway and the great jiancls to remain in full view even from below the plinth. 
That would not ho [loasible if the pillars stood in front unless a votary came to the 
ptireh itself. There was tlius no structural necessity of bringing in the porches. 11 
is generally agreed that "when coropbto thm building w«s unquestionalily one of 
rare merit in the eonect ordering of its parts, all alike serving the piiq.ose of practi¬ 
cal iitUiiy, yet imbued with siiprr'ine artisttc feeling. Few miiuuiuents own ajiow such 
a high level of workmanship, combined with a ripcncaa and rich refinement in ita 
sculptural effect as the Gupta leiU[do at Dengarh”*. 

Types or (.TtPPTA Teuples 

The following are the main types of early Gupta temples 

frt) A cubical or square celt with flat roof preceded by a small porch on four 
square pillars, the distance between the inter-colnmnmtion at the centre Iwing larger 
than at the cuds such as those at Udayagiri* excavated in the time of Chandragupta 
U, Sftnchl'*, Tigow5* and Eran’. This type was probably derived from the plain, 
tOt^k-hewij temples. 

(&) A cubical or square coll surrounded by a square pntdt$k.shiHdptttJii.% with 
Hat roof as in t.herarvati temple" at Naehna Kutharfl, the LSdkhfin* at Aiboje 
and the ruined temple’® at Baigiam in the DinSjpur district of Bengal. The Earger 
square is jirvcedcd by a enialJ rectarrgular jioreh connected with a flight of steps in 
front. On three sides the prialakftkipdjsafJm i.s lighted in thcae ejtamplca by a trellis 
ill the cviilrc but in the Nachna Knthftrft temple the sanctum is dimly lighted by two 
small frellisea in the aide waifs. Tn the La^khan then? in a trellis of a different design 
on each side. 


I TJrfty nniiEif AnweKiktiid with the AmilIkT fpiiptfi tf>nh|tli> BW' natih inafn 

i>i whir'h (HiJy It ctHirwA of tho bAMe:Tnriit tovenfli^d by oMPAVstiun* ur wjih n ntoncT-npa ifoiM) Htomi 

(II fmnt. 

■ ComsfTjKinalimA tv iSict pilliinr Ihcff* ultmiM mul^ruiTjly hnv^ b&m ua imuiy pILAntf^ni, hut th* whfeh 

fi^rm ilw fn^nin^ oF tlio mrortC wW-h jitiHwl At a tnucih hfpFwrksvpl than im ticKir mimd tbit Uno^, thima En nci ifnii^ 

rHlIiin of imitn tin Fhn IJllUft flATEji ofoiiy Fig, Vl owl Vfl, 

^ TVirt^y up, cU.r Vol. L p. fll. 

• C?. 4'?. n,, Vnl, Xp PL X\% I. 

• ih^,^ nil. Pifl. XVl & XX[ Dvoinvf^uHWEkinyi uj jfiu/tW /ivA-mrjrvrn jirf, fSi Uff. ^ Rif 

Jfilia AlnnibalL »/ VoL 1, p. 57 iuv\ Vol> ni. PI. C-XIV. 

• C./y'. It., VoL IX* pp. 42. 45 *0- Phi. X ^ XII I TAjt d/IAh Imptfiul aufitat, PI. VI. 

■ C. S. /?„ Vd. X, pPh HS BUp Pb. XXV XXX. 

« ^7- R. Yfil. XXT* pp. VMJ U7. FJ. XXVj IVsWy Bmwn* op.uil.* VoL T, p. flfl. 

• Doomiirii»»A;riiy* op, di. p, 7ft. kw. NS. 

b'pi> 0 pAi 0 VoL KXJ. p* B1,B. l^Jeruthnl of ih£ liidion Oiitnh^l Art, Vd. VtU* p. 151. 
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Tllj; GTTPTA TJSMPLU AT DEOGAKH. 


(/>/) A tudlii'r claboriitiiHi ot‘ ty|ie (i) wiis tho [>rnviQit>ii, aImivo fliD iMmotujn, 
of II Hat-roofed uppiir atoiiey iin the PiirviitT leitiplo al Naohaa and Ludkiian 

at Aihole. 

(r) iVi'/rMr'rt tompU’s, of aiiieh Lho vaFioiiH oxaui pk^ are furnished P>y the ^iva teai- 
ple At NaohnA Kutliurh, the temples at Puthari'^ (C. I.) and Cop- (Xia^hiftwad). 

Tlie CiUpta temple at Drogarb may he regarded us an adaptatmu oftype(t/). 
On tile one hand it was a tIm^-storeyi.*d pyramid built in gruiluaUy ret'oding tiers of 
whieh the best part of two sloitjys art* still extant (Pis. HI, VT nnd VIl), so that 
it marks a further development in height aheve the twt) storeys us seen iu tihe Pilrvati 
temple at Xaebiih Kufhilra and Uie Lridkha.ti temple at Atlioje and on the other the 
transition bet wee u the storeys was gracefully bruujdit nbout !>y intmduejng ourvatiiro 
at the points of jiinetiire and slight hatter noticeable in iXio Hret storey which may 
alikj In? presumed for the t upper storeys. "In this example we see an effort to 
throw off the rmlhneuiary and rather melTeelive eonvention of the flat roof and to 
obtain some appimruncc of height’’. To begin with, the ttatneaa was obviated by the 
introduction of u aemldorout! moulding at different stages, but the height wua obtained 
by an uigeuioufl sujjevitupofiition of the second storey which ta also found in the 
early fiupta temples at Naelina Kwlharft and elsewhere. Unlikt' them, however, 
hiire it was built without leaving itii u|xuiing, the roof eJahs of rhis storey being let 
into gi'oovea* cut 1 n the north and sotitli w-alls at a Jieigb t of lO** 4' above the roof of the 
first storey (PL 111 and top left). By this akilfiil omissinu of the ojicning the eiis- 
teneo of an intormetUate storey wad cumoullugcd. Such a canstnictiotj, typified in 
prtilile by bas-relief?; of temples on (.be juuibs of its own doorways, would have been 
crowned by an dww/oArj and fuiiat, the amttlaka Ijeing alao tivti-fKliicotl to relieve the 
plainness of curiiers at sullablc heights (PL IV and PL IX, «), An idea of such a 
temple Is given in the cnnjiwtural wstonvliou by doaoly following the existing height 
of its facade on the cast, and also the profiles of tem]iles it'ferrcd to above (PL V), 
Allow'ing for u reiufonably margin of error, the coujeetiiral I'cstoration, viewed os a 
whole, gives tin.' impresskm of a structuro which La at once ponderous, heavy as 
w'fil as lofty. Stich a type would answer well the ilescriptiou— vistfriia-tutiga-.^'ik/Mrfim 
^kfianjirakaHam of the huu temple us given in the Marulasor Tiisi ripUon* of Kumara- 
gupta and Xtimdlujvarinftn dated A.l>, -137-38. Tlic spacious and high plinth of the 
Dengsrh temple contributefi efjually to its expanse friwf/flrft) and height, 
in the same manner fia do the three storeys (wnt.h the shading eanopy piy?]ecting round 
the first one) eottstilntiivg tbe main stmetun*. It is not unlikely, therefore, that 
the term, Hikhata^ lued in the tiuptu inscriptions and eijntcrn|.i<.irAry literature repre* 
sentfHl some such atructuru. The Mkhtm, In effect, was a heavy and ponderous stnie- 
f,ure w'hich was beghuijug to la> svolvod not so much ae a fabric witli eontluimim out¬ 
line rising in the manner of the Xs.gara or fndo-Aryan ^i7?Auinu.¥—t.hal rs losay, as a tall. 


1 /!., V'nl. X* |i|i. "O-ll, ji. %. 10 U 

5 VoTfy r£f.|pJ-^p 

^ Tlwt 4ID HTiEith in hMiti pmnijnt*iil lUul 
4 Ittduxuumt Vnl. Ill, no# X VTH, votw 




TEMPLE ABCHITECTUBE DURING THE GUPTA PERIOD 9 

curvilinear {iukandsa) and light spire, but necessarUy as a stepped pyramid m order 
to gain more height. Shorn of the crowning dmalaka, the flat roof of the early Gupta 
temples whether of one or two storeys-still characterised the Deogarh temple, and 
this feature, together with the comparative squatness of its sikJi^ra, was emp 
by the necessaiy addition, round the fust storey, of the 5' wide shadmg canopy which 
was carried all roimd on cantilever beains^ While, therefore, the canopy “ade^^^f 

expansion ofthespireitwas.nodoubt, an ingenious substitute for the covered ^adak- 
shindpatha which was a feature of the early Gupta temples of Parvati at Nachna 

Kuthara, Ladkhan at Aihole and of the Baigram temple m the Dmajpur district of 

Bencral. In effect, it was an adaptation of the covered pradakshnmpatJM dictated ^ y 
the necessity of removing the screening waU the presence of which would have * 

ed a fuU view in good light of the richly carved and exceUeiit doorframe and pane 
the remaining sides which by their vivacity and mythology were intended to attract 
and inspire the highest reverence to the temple. That was also t e pu^ose o 
e" reliefs built into the plinth. Cunningham^ and after him 
Percy Brown* have all erroneously imagined the existence of a jiorch on e 
fourLes simply because Cunningham wanted to explain the presence of two Gupta 
pla« found by him on the temple plinth. As a fact, however, the st™eture — 
of a square sanctum with a pyramidal Sikhara rismg in the centre of the plmth 

was gained by a mght of steps on each side terminating m a moonstone 
at the bottom. Excavations undertaken by Daya Ram Sahm revealed a 
1 a square miniature shrine at the ground level. Altogether m several featm^ 
that la to say, in plan, in the pyramidal spire, the deep projectmg .mnopy and the 
vreat panels OT three sides in place of the lighting lattice such as is found m the Nacbna 
Kuthara and Ladklian temples, the Deogarii temple marks a distinct departure from 
^?exWtorearly Gupta shrines (Pis. II and V). And yet in the coi^ct ordermg o 
its parts the exquisite carvings on the doorway and the great pane s, le gure 
vXu seld on Ananta over the (olamWmto answering to that of §iva » 
the Bhumara templeS the position of the river goddesses high up the door ® 

theUntel as in most of the early Gupta temples, the lion-headed dentil friese almve 

the doorway and that of the arched window pattern running aU round, the smgl 

and bifoliate cAotfMi-window ornaments with or without deities etc. eushnn^ in 

them the pot and-foUage ornamentation on the pUlare and, above all, the restramt an 

W iritXf dXm combined with the vividness of expression ate in every way typt- 

'roftL XG^ Among the hundreds of Gupte Brah- 

LXteXles which were widely distributed from the Punjab in the north-west to 
mamcal temple^ wbml y ^ 

X“a‘tvX whil but t examples have survived. Eefetei.ces to tempte in the 

Girts inscriptions and literature of the fifth century A. D., confinrf 
feXe^ o^auty and height, are' so vague and meagre that it |s not dde te r^ 
anvthrtg like a true picture fnm them. And yet there is no sp^ial reason te 


» See p. ® fvpra. 

« 0. S. R; Vol. X. pp. 196-6. 

» B. D. Banerji, op. eit., p. 146. 

* Percy Brown, op. dt.. Vol. I. p. 60.61, pi. XXXIU. fig. 6. 
» Mentoir* of the Areh. Surv. Ind.. no. 16, p. 5, PI. HI. 

31 DG of Arch. 








tetf cm a temple at deoc.«?h 

A^urae tbftUii the mimerouK temples which dolk'd the whole of Tmliu, the h'kfmm tvpc 
shonkUiot have existed side by side with the types reprinted hv the plain 
« la pmoeded by » ,,M-eh. or by the f.irlber additte, of a coveml JLt«. 

BriTr , ''-i'l' flat ™r, ™ of o„e or two .torev». 

Bnek empies would g^rolly not survive sueh a long period of time, while the litiiie 

samples, though made of ashlar masonry with line joints, wiwe built drv without 
y mortar , ao that the chances of thcii' survival w'cro boiinfl to be linvikd. 

Noverthelms, there are a number Of BralunalUtal briak ahrinea, witielv distri- 

Iw.w r Among them may be 

noted the tempio at Bhitergaon in the Kiinpiir distriot, together with sevetal 'later 

rXmplea' and the adjoining dielriet of Katchpur, .eve- 

ral temples at bu,,„T, Kharotl and Rsjin. in the Raipur dhrtriet of Madhya 

^dash, but the lattw sonea is somewhat later than the Bhitargaon tenii.le whieh 
1. asenhed to the fifth coatu^- A a Kowever, with the em*pS>n Vutt 
esamples, aU of them resemble a tall. towcr-Iiko edifice riaii g in diminishing Maeee 
and standmg on fairly high plimlrs. Their altitude is of a graduaUy stepned nv^a 

imd without even the suggestion of a curvilinear Tiro wideh hitm beSme Teh 

a i ronoun^d feature of the ludo-Aryan f.a„r„ temples. IntemaUv ate “he 
hoUow of then square pyramid ia stepped out in a corbelled fashion tifi at the top 

It beeomes a narrow aperture for taking a cylindrical base for tie crowning dj! 

fata {PL XXXII, a-d). 

''^®™'-^'’**®"*^®^S"‘'’'‘‘'mp>nm»lsohomeont by the evidenec of sculptures 
anff^"? of Ciinnmgham (heir escellenee “has struck every one. wbohas seen them' 
d frum this superiority both iu design and in eseeution I would infer the eoinnara ’ 
tnvly early toe of the temple. It possesses a Iso four out of the fiver eharacterteil 
of Oiipta style which 1 have already notieed in the earlier examples at Sdnehi Udava 
gin, trail ami 1 igoiva. Bat the fifth eharaeleristin. I he fiat roof, has here been ehan^ 
to a spire. Without, however, considering the probable foriii end height of the 
Mtoa. and merely from the fact of ita neeurrenee, Cunnhigham. agaito L own 

t™nlVknfr"l T-' ' ■" "■* oluu nee of any Inseripf ion about the 

W ” known 0 hjm eorjeludes timt it cannot “well be placed earlier than A. D. 

‘ V ♦?* ^ inwnptlim ctJacovcml bv Diys-i Rhi,i 

m. one of ho two large pUlare. would no. place the temple much earllr thT A D 
m as he thought that the iiUam in nortliern India began towa«l. the elore 
Sixth cwif uty A. T), . He aho thought. lhnt (he clidmctors of the inacTiiitJon n^fei-* 
red to flhovey tieltmg to. the late sixth ceittur>*. On (he other hand Sshni thought 


* Gi S* Val. Xnp |i, * 

™ Ita 10.1 ,| Jki., „r.ta «h cCoICa D.' TtaTXffiS "'I't'! 'I.*'" I"*' "f ita «k 

rfS; '■ ‘"r tatsiwire., w.iS’.Su’i.iss 
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thnt “the discovery of on early Ciupta epigraph on one of the coltimua lying in the 
Gupta temple and the style of the seulptuiea inserted in its walls proclaim it to be 
a monument of the early Gupta periorL It may, therefore, safely he inferred that 
already in the Gupta period, temples with spires were not unknown*” It ia^giatifying 
to note that Percy assigns it to circa 5(X« A. I>. ami his dating thus very nearly 

agrees with that of Daya Ram Sahni and myself. The difforenee in point of dating 
between Banerji and otirsclves is only of about half a century and, in the absonoc of 
a rlefinito proof to the contrary, 1 would, on the strength of tire evidence set forth 
almvc, prefer to place it in the early part of the aixlli centuiy A. IX_ 

F<in*y mUt Vot. I, [r- 
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CHAPTER III 

DETAILED DESCRIPTION OF THE TEMPLE 

Doorway 

The entrance to the main shrine (9' 9*) is pierced by a doorway 6' ll'xS' 4^' 
(PI. IX, a). Its frame, consisting of four raised facets running all round, is highly 
ornamented, the extreme dimensions being 11' 8* X10' 9'. At the lower end of each 
facet IS a standing figure ; the first one of these is a haloed male figure {pratihdra) 
•followed on each side by two female figures, the first one of which may represent his 
we (prakhari), while the second one holding a long garland may be an attendant of 
igh rank to judge from the beautiful ornamentation and drapery (PL IX, b and c). At 
each of the outer ends of the frame stands a pot-bellied dwarf (kichaka) upholding 
with both hands a squat pot of typical Gupta design showing turn-overs of luxu- 
mnt foliage at the corner, the pot itself being decorated with a festooned girdle 
From the pot emerges a thick and graceful band of dliaturd (Fastuosa Linn) foliage 
with fruit, here artistically conventionalised into the form of a creeper to suit the 
exigencies of composition (PI. Vni) i. At the level of the lintel this band sweeps 
back 10 m order to accommodate the standing figures of Gaiiga on the proper right 
and Yamuna on left, each canopied by an umbrella and standing on their vehicles 
(mAanas) the crocodile and the tortoise respectively (PI. IX, a). On the next inner 
band mmiediately above the heads of the attendant female figures are depicted in 
ron an on the side facets two temple fa9ades one above the other (Pis. IV and IX 

a). In the front opening of each of the lower fa9ades is a standing male figure one 

carrymg a garland and the other a flower. In a similar position on both sides of the 
uppj emple fa 9 ades is a dancing dwaif or musician. Further up, this pilaster is cham- 
ered first mto an octagon covered with foliage and then to a sixteen-sided figure 
with concave fluting crowned by a pot-and-foliage capital (Pig. VIII, a and IX, a), ^er 
this facet 18 a Imtel ornamented with window motifs resting on a dentil frieze 

and this, agam, is surmounted by a similar frieze with dwarf atlantes and lion-heads 
alternating with countersunk panels of window pattern. Tlie next inner band rising 
above the heads of female figures consists of six panels on each side which are alter 

nately small and large in size, the former occupied by pairs of dwarfs and the latter 

by amorous couples in various attitudes. The horizontal portion of this band is or- 
namented between termmal with a row of flying celestial figures carrying 

garlands and flowers and converging from both sides in adoration towards the central 

SfT ^ projecting in the centre above the 

oorway (lalatabimha). The figure of Vishnu is four-armed, holding chakra in his 

right and ^anA/io in the left hand, the remaining right hand being held in the abhaya 
pose, while the left is placed on the thigh. The .suspended right foot of the god is 
being pressed with both hands by a female figure, presumably Lak.shmT. 'Po the right 

to rn J f««r-armed figure of Narasiihha in adoration {ahjali-mudrd) and 

fo the left a dwarf or gam with a crooked staff held up in his left hand. 


refers to Mtrtkftha being one of the ornamenU on tho doorway. *7 • 1^*) describing templar in the Bfihciisaihhiti 
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The fourth or innermost band above the head of the haloed male figure on either 
side is framed along its outer edge by a delicate border of rosette pattern, but the inner 
part of this broad band shows an elaborate and graceful scroll of japd {gudhal or 
Hibiscus Itosa-sinensi) creeper in bold relief emerging from the navel of a squatting, 
pot-bellied dwarf (Pis. VIII and IX, a). Intertwined in the tendrils of the creeper 
are four small nude figures representing Erotes. 

A noteworthy feature of this doorway, which is also found in most of the early 
Gupta temples, e.g., at Udayagiri, Sanchi and elsewhere, is that the river goddesses 
are placed high up alongside the ends of the lintel and not at the bottom of the door¬ 
jambs, a position which is always assigned to them in later temples. At Bhumara, 
however, the river goddesses stand at the lower ends of the jambs. It may be added 
that the original idea of a projecting lintel above the doorway has been skilfully turned 
in the early Gupta art into a beautiful framing. Above the doorway is a dentil cor¬ 
nice of lion-heads which, again, is surmounted by a frieze of window pattern running 
all round the temple (Pis. VI and VII). 

Niches 

Circumambulating from left to right .there is a broad and deep niche, projecting 
from the centre of each side, encased in an elaborate frame {raihikdbimba). Their 

effect is further enhanced by the simple yet graceful pilasters and lintel which mate¬ 
rially add to their depth. The former have pot-and-foliage capitals but their bases 
differ from each other in the details of carving (Pis. X and XI, b). In each case, the two 
inner facets of the frame-,work exhibit a foliated scroll rising from an auspicious conch 
placed head downwards and a band of rosette-and-leaf pattern respectively. This 
combination reminds of the auspicious iankha and padma associated with doorways 
referred to in literature of the Gupta period. ^ The entablature above the niches 
is carved with creepers of which the ends are held in the centre by a flying gai^. 
(cf. PI. XI, b). Imm ediately above this is a comice of lion-dentils alternating with 
countersunk miniature windows which may be compared to the frieze of lion-dentils 
above the entrance to the shrine (cf. PI. IX, a). 


Gajendra-Moksha. The niche on the north side, measuring 5' x 3' 31", contains 
an alto-relievo of Gajendra-moksha (PI. X, a). The scene depicts an elephant stands 
ing helplessly In a lotus iiond firmly bound by the coiled tails of a Nd^a and NdgiK 
At this juncture comes his deliverance from dire distress by the intercession of god 
Vishnu who appears seated on Garuda. Vishnu is four-armed, the only surviving 
symbol is a mace in his right hand. The Ndga pair is now imploring forgiveness 
with hands joined in adoration, while the elephant is offering lotus flowers held in his 
uplifted trunk in thankfulness to the god. On a separate slab, at the top of the 
panel, is a crown in the centre held above the head of Vishnu by a flying celestial 


I Kalidasa in his MeghodiUa dosoribing the hoi«> of the Yaksha writes dvur.opanU UkhUa.vafmehau iankha-padmau 

eha Skandha VUI. Adhydyn 2. verses 25-27 the aquatic monster from whoso ^ip tho elephant is 

freed b?ViiS^TcSX ann^^ Cf. T. A. Oopinatha Rao. Efemcn/s o/H.n/u Iconcyraphy. 

Vol. I, Pfc. I« PP- 266-69, pi. LXX, fig. 1. 









the GUPTA TEMPLE AT DEOCARH 

couple on either side.' In a semi-circular panel below the capital on each pilaster 
o t IS niche is a seated male figure holding flower with a female companion on either 


Nara.Ndrdyam. The east side niche is 5' Tx 3' 11'. It depicts the great 
^nance of Nara and Narayana* seated under trees on rocks in a hermitage in which 
deer and lions are shown (Pis. XI, « and h)\ Narayana, seated in Mitdsana on the 
proi^r right, has four hands, the right upper holds a rosary {akshamdld) but the lower 
one IS held in vitarka-mndrd in front of his chest. The lower left hand holds a long¬ 
necked flask {amrita-ghata) but the object held in the upper hand cannot be made 
out though It may be a long stalked flower. To his left is Nara seated likewise with 
a rosary round the fingers of his right hand of which the thumb and fore-finger are 
held in contact^ while the left suspended hand with palm outwards shows the index 
and middle fingers pointing downwards^ Nara and Narayana both have matted 
hair tied into different chignons over their heads but a few locks are showm falling on 
their shoulders also. Completely lost in meditation, each wears a deer skin thrown 
across his left shoulder and arm (ajina-yajnopavita) and close-fitting loincloth 
secured by a waist-band. ® 


Standing behind each is a bearded anchorite, and flying in the air above their 
heads IS a garland-bearing celestial couple on either side between which, at the centre 
IS a flymg female fi^e with both hands held together oalm inwards as if shower- 
mg flowers . Like the panel on the north, in this, too, there is a separate relief at the 
top depicting Brahma, seated on kamaldsana in the centre, flanked on each side bv 
a flymg celestial couple.^ The right pilaster shows seated Gaja-Lakahml in a 
semi-circular panel above the central band and an amorous couple in the corres 
ponding panel on the other pilaster. 


Anantaidyt Vishim. The niche on the south side (4' ll'x3' 10") depicts Ananta 
^ayi Vishnu or Narayana sleeping on the seven-hooded cosmic serpent gesha forming 
a canopy over him (PI X b). Lakshmi, sitting at the feet of Vishnu, is shampoo- 
mg his right leg. Behind her is Bhudevi holding a cMmara (cliauri), next stands 
Garuda m reverential mood holding in his left hand the hood of a snake coiled round 
his neck and with the right planted on the hip. Vishnu, four-armed, wears an ela- 
borate hntamukuta, ear-rings (kun^lm) se t with three pearls, two necklaces—the 

3. Amar&„ar, and Jaggayyaptia Buddhist Stupa,. Vis. XVI, 

the iconographic details of Nara-Narftyana as ffiven in the and other PurSnas. For 

* J. N. Banerjea calls it jndna-mudra, in his Developtneni of Hindu Iconoaranhu n 0 
Btoorjoa compares this pose of fingers with the Budcdt the’ vu 

IS inwards, {op, cU„ p. 286). muara, where the palm, unlike the present one, 

thi,l! '"'’•‘“•'■•""■‘'““'““•“•“‘“'“’“''•'■'"J'n'Pkf'V. "how., bom 

of n.pUcl„8 

a correaponding piece had to be ineartcd thew. "‘"'‘e up tl.e ba<.k^tMd 
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upper one of one string {ekdvali) and the lower of three strings ( clumdrahara), armlets 
{keynra) and ivristlets (kaiilcaifa) and a long vaijayanti garland. The drapery 
consists of a sticking loin-cloth {ardhonika) tied with a elasped string. 

In the upper part of the panel is Brahma seated in the centre on a full-blown 
lotus the stalks of which, not being connected with the navel of Vishnu, presumably 
emerge from behind the coils of the cosmic serpent^. Kalidasa in his Raghuvamia 
(Canto XIII, 6), however, refers to Brahma as seated on the lotus rising from the 
navel of Vishnu and this is tow he is usually depicted in later sculptures also. As 
in the Nara-Narayana panel, Brahma has four faces (of which three are visible) but 
only two hands as in the case of ^iva, of which the right one (now broken) was held 
up, while the left one holds the kaman^lu. He wears a mrigacliarma {ajinayajiio- 
pavtta) across his left shoulder. Flanking him to the right are the figures of Indra 
on Airavata holding vajra in his right hand and Karttikeya on peacock, and to left 
Hara-Gauri on the Nandi bull racing in the sky followed close from behmd by a flying 
garland-bearing figure. A crescent (ardheytdu) is showm in the matted locks of ^iva. 

Below the group is a separate piece (ht. 1' 10") showing six figures, five male and 
one female, standing in a row. All the male figures have curly hairs arranged in 
different styles: three of them wear rnukuias and two crest jewels secured by bands. 
The central figure is drawing out a sword from the scabbard, and the one oijposite 
to him wields a club in his right hand against his shoulder, the third or end figure on 
this side probably also held a gadd. The male figures on the left have their hands 
held in the pose of wrestlers. The female figure has done her hair in the form of a 
top knot, wears a mvktd-vaikakshaka, a scarf (uttariya), and a fine dhoti held with a 
four-stringed girdle (mekhald). The fom- figures to proper left represent the dyudha- 
purushas, viz., Kaumodaki, Sudar^ana, ^ai’nga and Nandaka and the last of these is 
fighting the two demons {asuras) Madhu and Kaitabha. 

The right hand side pilaster shows, seated within a semi-circular panel, four¬ 
armed Ganesa holding rosary and the broken tusk in his right hands and battle-axe 
{parasu) and bowl of sweet balls [modakas) in the left hands. On either side of him 
is a tiny figure {gana), the one to left supporting a basket filled wdth additional balls. 
The corresponding panel in the other pilaster shows a seated male figure with flowers 
in his right hand and a standing garm besides. 

Desaciption of the panels of the plinth 

Two panels adjoining each other in the left hand side comer of the steps to the 
entrance of the shrine are still in situ, above the fourth course (PI. VII, 6). They help 

* Gopinatha Rao has also illustrated this panel in his Elements of Hindu Inconography, Vol. I, PI, XXTCII, and des¬ 
cribed it on pp. 110-12. He is incorrect in stating that Brahma is seated on lotus issuing from Vish^iu’s navel as the lotus 
stalk is not connected with it. Again, ho described the figure shampooing Vishnu’s right foot as Bhumidovi and identified 
Lakshml with the right-end figure of the bottom group. Caressing of Vishnu’s foot is usually done by Lakshml. The 
two standing figures at the foot of Vi8lu.iu are identified by him as dyudhapuruelme representing respectively the gadd 
and dhanush. In effect, however, the left hand figure is Bhudevi holding a chauri and the right hand one, Oarurla with 
the snake coiled round his neck. 

Similarly, Gopinatha Kao’s interpretation that on the lower slab are denicted Lakshml at the right end and followed 
on the left by three dywihapuruehae representing the Chakra^ Sahkha and Khadga should really be t^en to represent the 
four principal dyudhas of Vishnu all personified (dyudhapunteliae), viz,, Kaumodaki (club) at the extreme right, followed 
by Sudar^ana-chakra (discus), ferngn-dlianush (horn bow), and Nandaka-kha(Jga (sword), the last one attacking 
the demons Madhu and Kai(abha. 



TtrE GUFT.4 TEMPLii AT PEOCAKB 


Id 

m ehowiiig acpurnlvlj- hf>w \]w puEieb origimiU.v stood. lu addition to tln«e. two 
smaJler onc^e on thn of tli*r |dinth forming tiio thir^i courao on tbe wt-st 

and oaat sidrii ar*. aJso in ,Uv (PI. XXIV. b and ^ Par oonvonienco a.,d okrity 
1 shall A&icrih^ iha variaiia Mkih uonneotwl with tho Hama and E^ishna tulta, as 
tar aa poBsihh, m chrmiulugicaJ order and various other rnliefa and fragmonte of a 
tehpouei or eeetikr tdinrartrr Uiereaftor. Xlie panels Umt arc still in will \w so 
lodicatod in the text, eiij«r most of tlie others aro in the sculpture godown which was 
cons xuoted to the east of the tcmjjle impound and some others including oertain 
architecturul pmees, which are noticed later, are still lying in the eomjwund. 

m 

Itdmaya^t Scries 

H. 1: Emm ri!4imm{n0 AM ,/a froM her ewnw (2' O'XP 11*1. It shows three 
ma e figures and one a-male (PL XV, n). Of the former, one h an old ascetic 
seated on a raist'd seat, at the (extreme right and telling the iiosarj held in his right 
hand, ajui in a corresponding jmsition on iJie left a youth holding a long !>ow in his 

^ ^ wutre hackground, stands another youth ohio with 

A bow n, his left I,and. At the feet of the seated youthful figure squats a lady in an 
extremely reverential attitude offering him a flower wifh her right hand while he is 
touchmg her head with the right hand so as to hies., her. The scene is laid amid 
trtres with dense foliage in the hemik^^^^ Ven- likely it represents the 

deliverance of Alialya {Ahahja-uMham) by J^ri Hamn from the eurse of her husband 
who during his absence had discovered her seduction by Indra in the garb of ar, 
ascetic m h)S own torin. and condemned her to a life of rigoroiis solitude tn the grove 
tin she was freed from it by the visit of §rf R.lmaL This event took place when the 
latter was accompanied by hia brother Ukshmana and teacher Vi^vamifcra on the 
occasion of his journey to Mithila. AU the three male figures show extreme grati- 
fiCAtion at the deiiveninee of .4halya from the above curse, while the latter is fuU of 
gratcfiLUicyd to hc?r saviour. 

R. 2: ifuma. Situ awl lakaftmaha going into eauUf iZ' 6'xl' 0*), The panel 
shows three figures, two male and one female, walking sideby sidtv^ the former carrying 
ows {11. ^ , A). Although the heads of the mate figures aro broken, the scene 
vvi ntji epitftfi the* going into exil^ )7r«7?2^nf]) of Banui* Lakshmana and Sl£&, 

R. 3. (3 y X I 9 ) dcpitls three male and two feiuale figures in a grove; those 
a he extTeiiic ends are males seated on rocky eminences, while ttie thirei male 
gure 10 _ a »ow staiida betiveeu ttiem. Tn the centre foreground are two women 
one seat^ at the fcM't- of the left hand male figure and the other standing behmd with 
at nm p aced on the head of the former. In the lower f^iind to the right um 

shown two peacocks. Tlie scene may, perhaps, he identified with the visit of Rama 

■ ^ iK^rmitage of the sage Atri who is acalod at the extreme 

right (11. AVI, o). The rishi with uuvttwl hair ana a broad scarf across the chest 
(which being b achiired muy lie a mlkah) holding a Imok in his left band, while hie 


' ft. T. H. fiomih, raitiatt Vo). i. is. 511 . 14 , 


I r«_riia ti- ^ ^ ^ | 7 p, 2:1 

OriMth, ^ ^ ^ 







nvT Aii.p n T»ESCBrmOX OF TirE TEMrr.B 


17 


right hundi wliicli was doiiblitd aiwl museti poBtybiy in the {ittitiBbs of teachingt ift 
brokwn Nest to him stanfls Lnksimiaiin iit cabc resting orj hift how, while Ra^a 
)H iwat.cd on the leJl, Botweson thorn ataiulfi Anjisuyft (wife of the sage) wlvo haa lovin^y 
placed her kinds on the h-’fid of Slta who vs Seated in the act of iwloring her with 

mMyti and aiAgard^K 


R. 4* tthows FMl^nhwnnn mutiUtling mrpfinakha in tM prMf:tlc^s of Mm* attd 
(2" 84'Xl^ ft’’)- ft hi»B already been identified with the well known scene, ha the 
Paflehavatl forest, of l^kahTnan^i cutting off the noan nnd eai^ of the female demon 
Sflrpanakha^ (PI. XVU, o). At the extreme right is seateil Rfima with hva longbow 
in the left hand and raising the right one (which is brnken) probably ordering Bakah* 
mtina to deform {Sorpatiakhtt, but Sit ft stands U^rrifituI between the two with her rigid 
hand placed on tJie breast and tho left with the thumb and next fi nger dmibh^ up and 
the remaining three pointing to {5i"irpanakhft. Lakshraana, holding a awor m ns 
nprulsed right hand and the hair of {^urpapakhft in his left is about to mutilate her. 

R. 5 : nsmn an urrou^ and JMk.^hmava ^Irinning hh hmn {2' VxV r). 

It depicts two male figures in a forest typified by an t.rce (PI. XVT, ).. ^ m 

figure on the proper left is of full-grown stature shown m the act of shoolmg an 
arrow from a how, and beside him is a youthful urdicr atnngmg lua bmv The head 
of the former is broken and that of the latter shows malted hair. Both wear the 
.khanna^nra orenmeid and short loin cloth. The larger figure -ilso 
which is tied round the waist and is hanging down from the tlngh. Tt has c n 
snscested bv D. K. SahnP that the pair represents Rama and Lalwlimaua. li the 
snmllor figiire is T^kshmana, probably standing as a guard the secie might 
possibly refer to the tneideni of Rftma^s killing RftksluuHiS in the Randnka forest, 
despatched by Kiiara at the instanco of Shrpanakha.* 

R f. . It shows the bust of a female 

‘^ti. LlUi^ ft- Her fe .l,a. «f . ftrrifl^ I'™- 

ritfbt shoulder is seen the arm of a gigantie figure presumably male, in t he net of forci- 
mv^aher. A,th«M»li»sU<-igblorihc,culpt...«^»l- 2* «ml Ui. i^nol pr«um»% 
r,J;r^teA hI«i « gi<uit male nR.m. it i» likrly llml tho tvom." hiul fallen on the 
.1 »„A the male iipirr had te atoop to lift her. If so. the scene may he taken to 
Sr.I^nV the nbdnetion of SitA hy KS»ana’. The piece is, hovrover, too frapneulary 
to alien of .uiything mote than n mere surmiae. 

R 7 . OarWmj e/S»i,rfe« h m fAepmenes o/ffaem (1' 3'X I'S') 

If B -a ihtt o stuuding figure® ; Iho two to left, eueb eanymg a l>ow and wearing 

“.taZefe., am BAmn and Lakehmana andthe Ibinl one , nhieh h ,. a a monkey fam. 

. y a.ar^ggrJ a......a r». oei e.. ■*.' «»• «. 

<’■ *. “r l‘« ^v.ral n fia»ia n. a. a.*... J. r.«.. r/. a a.a-, o. isia, e t. 


* A . P, K- ■*» ’ ‘ 

I Cf. Orittllt, «J». ly- 

i cr, /tw, pp. 


J3 n.o. Ai*^- 
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IS SugrivA (P], XVn, ft). LakalmianA hokls » garland in his lniiid« iuteuileil for the 
moiik*?y cbirf wliicb is then sliown actually round the neck of the latter. Sugrtva. 
it may he, pointed out, waa the monkey chief whose alliance was valuable in P5nm*s 
fight ngninst tJie demona. TJje scene represents the pirlunding with 

(alBo known us AflffaywArAjH-) of Sugriva by Lnkslmiana bekire lie was sent to face his 
brother, V^ali in mittuaj cu£n]>at.' 


R. S . (1 4x1) (PI. XVTT, c). iTiifl panel is broken tninsTorarly from top 
to bottom. The existing portion shows four figurf^s. Of these, one is the monkey 
tog Su^vs recHning oi. the groeed. fadng left, lost in the trance of meirimcnl and 
inloxieatan of wine, and holding a flower in hig right hand. Behind him gtanria 
unia, his wife, and stated to ]ier right is a young man (much mut ilated), presuiimblv 
Augnda. his nephew, both of whom are urging Sugrtva with their hands to rise up 
and ^eive with dae courtegy J.i.fegtoaiia whow Jigiite is bnAea gway. To the 
lef of Kuma rtaad. HaniimSi, joining in the game emmgel go aa to pacify the wrath 
Of Idabshmana and assure him of ready help in the recovery of Slia,^ 

R 0 : mijam Ihrmming *^£la in the AMt^^vdtiha (2' X1' fi*). This panel is ex- 
erne j ragmcntary and shows the tonso of a large male figure standing cm the riaht 
.0 a threatening attitnde and doge to him a fe„a,e whoac face „„d ^ 

awav fT r ">■ >'« po® -Plx-™ to lie Imping 

m3 inT aII T"’’ "■1’®“™'“ Kivana in angry 

mood tn the Aflok,.v«tdi& at Siti’a defiance to meet hig advancas.’ In eiew of The 

very fragmeniaiy nat lire of the scene the suggestion is merely ten taiive* 
fliehf n'nhol r 

»r “ r'"'”*"''- Hanfiman eariying a peak of the Himalaya 

lit. hnd^^*"'^rT* Lakahmapa from the swoon into wliieli 

liL had feJlen while fighting with Meglianadn.*. 

Krishna scenes 

M. I: Birtt g(^ „/ AVisJ,,« (2' 7* X1 • S'), it gh'owa a fcinalo and n inalo figmy 

m "7 «“ 

! ‘V . as the hirth-rtorv of Kriahna who 

immcdiHidy after he waa liom liiaide n prison nt Miitimrii ig stated to have' been 
ransfernd by to lather Vasiidevn to the enre of i.lg friend Naiidant Ookula in ortier 
to save the child from the homieidal wratl, of Katiisa, the king of Math.inV The 
eapretw'on on the f„ee <d lj,e lady |I>evaki) ig of regretful jiarting with the child bnt 
tlial of Yaaudeva shows aatigfaetion with his raiaaioii to save the hal^. 

to- B«fo*m oad /?»>*„« 

U Xl fl ) m «/» aliids (a the „„r|h nf the eomer foriiied by tlw ilight of steps 


‘ ff. I'iSfmll.: JUffBioyaiw. A'Jntfsr. Knrvrt | 2 , 311.40. 

* 31. 

■ p. 4Rft. 

* yvibiffTilt^ntfa^ 74 

* tt rMiTM 1*1. Ciihlv 3. 
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leading to the entrance of the shrine. It shows a male and a female figure standing 
side by side, each with a male child held in the arms. The female figure wears a long 
tunic {kurtd) open along the left side and a long flowing skirt (dpra'padlna, modem 
lakangd). Her head is covered with a thick orhni in the fashion of a typical Panjabi 
jkummd, the ends of which are tied in a knot (PI. XIX, a). The male figure with 
mutilated face wears a necklace and armlets, a prominent scarf girdling the finely 
creased loin-cloth. Behind him is a humped bull and behind the female figure are 
two cows, all seated. The figures seem to represent Nanda, chief of the eowherds 
and his wife Yasoda carrying in their arms the pair of divine children, 
Baladeva and Krishna.' 

M. 3 : Budt of Nanda fondling Krishna (1' 4''x H"). This fragment merely 
shows at the right hand side the bust (with broken face) of a standing male figure 
fondling a male child held in both hands (PI. XXI, d). In front of him are traces of 
the lower end of a skirt which indicates that a female figure stood alongside. In the 
style of hair and details of ornamentation the figure is similar to that of Nanda 
in M. 2 (PI. XIX, a). It is therefore not unlikely that this represented the fondling 
of ^ri Krishna by his foster parents after his removal from prison to Gokula. 

M. 4 : Krishna hurling a cart (2' 6"x2'). It depicts a chUd lying on a small 
cushioned cot shown in the act of hurling aloft with his left leg a rectangular box¬ 
like cart full of jars, (presumably containing milk, curd and butter) which are shown to 
have toppled.* * The child holds by the neck a peacock in his right hand. To the 
left of this scene stands, completely bewildered, a lady with her right hand held to the 
chin expressive of great emotion. The other hand is placed on the thigh (PI. XVTII, 
6). The lady, be it noted, wears the same long tunic, skirt and jhummd as her 
counterpart m M. 2 (PI. XIX, a). The scene is undoubtedly to be identified with 
Sakataim of ^rl Krishna and is one of his weU known childish pranks of supernatural 
power. Yasoda, being a cowherd woman, is shown with dress appropriate to persons 
of her class and this makes an obvious contrast with the princely dress of Devakl 
in M. 1 (PI. XVIII, a). Devaki is showm wearing a muktdvaikakshaka, a scarf 
{uUariyaj and a lower garment {antariya) on which is an elaborate girdle {rnskhald) 
of five strings. She wears lotus ear-rings, elaborate armlets, bracelets and anklets. 
Her hair is arranged in small spiral curls round the forehead and is also combed 
back in large tresses in the form of a chignon the lower end of which is again shown 
falling over the right shoulder and is doubled up in padded formation. 

M. 5: Krishtia seizing Karhsahy hair 2''y.ZY). SmaU fragment showing the 
head of a male figure whose dishevelled hair has been firmly caught by the arm of 
another figure no longer extant. (PI. XXI, c). This may be connected with the 
killing of Kaiiisa whom Krishna is said to have seized by the hair and hurled down . 

» The HdjoininK panel showing the proud king Bali and Vamanavatara is described at p. 19 infra so as to aUow 
of cultwiae description in ch^nological order as far as poasible. 

• Cf. Vw/i?iu Purd^a,, Pt. V., Canto 6,1. 6. 


• Cf. ibid,. Canto 20, verges 86-88 





20 


TMK rUTPTA TXMPMi At DBfHiARH 

M. 6 r Wman conet^^ng her brm^U, It shows the torso of a nude iifiiire cover¬ 
ing her breasts with J.>uth hai.A., po^^sibly coot.ectcd vnth the steiding ofdothca of the 
Gopfe {(Jtmtharitga) by Kriuhna (PI. XXI, 


if- 7; {!' X ft'). The fragment shows the torso of a female figure wearing a long 
torta and skirt similar to those worn by Ya^odS in M. 2 (PL XXI, e). Her right- 
hand 18 raised up as if to supi^rt something held over head wbieli is no Jorigor extant 
but which from the obl ique position of the tw o bieasta may be presumed to have been 
slightly tilted to the right. The figure possibly represented a cowherd woman. 


M. H:{r 10'xr 1') KrMkmreeeimnghiefrit^S^ddf^^^ Krifibna in the oentro 
IS de^utly attired, wcnrmg his hair in a gorgeous wig of flowing doidwK. To his 
left stands Sudiimfi Hrfihmana friend, leaning on his crooked sUuT. To Kriahna’s 

bewildered at Ills unexpected freedom with the Brah- 

mana (PI. XIX, e). 


Tl>c pa™l« offijr cirlirat aculptum) „r p^lwity 

itrmhga stoiy in the Gupta period. 


oi 


Vishnu aii<l his av^iiSnts 

V. 1 : (I,eight r 10' ;feugth 1' S'). Vidinn by » «veii.h<,a<lea ,„»)„, 

# canopy. Lower |iorUon from waist downwards broken (pj. XXIT, o). He has four 
h«n<b ttll of whWi oro Iirdton. only Ibo chohn in tho risht hand remaining ! woao. 
a high imltt-mukvla profutoly ornametad. of a Inch tho upper edge ahow. a Allot 
oi iiowere. The frizzled locks of Imir fall un botJi ahouidera. 

V. 2; (1 2i xr 2J'). Vishnu (head and shoulders preserved) wearing elaborat<'ly 
adorned muhnta below which the Jioir friaries are abowi, falling in four tiers. ITu's 
la a very imposing figure (Pi. XXTI, 6). 

V. 3:(I 4| xl 4|). Head and hilat of Vishnu wearing an elaborately orna¬ 
mented mnhul^t adoiwHl with pearl festoons and floral patterns. Heaw locks of 
frizzled hair falling on shoulders (PL XXJI, d), 

y* )■ Torso. To judge from the omainenl round tho ueok of V. 3 

it is likely to have been that of Vishnu (JPI, XXTTT, b), 

y. 5: (in aitw. 2'8'x2'). Shows four figures three of which are mutilated {PI. 
XIX, i). Of tlie two principal figures, the right hiuid one ia acaled on a raised 
chiitki slightly tilted, and the other is standing with his left fwl firmly iinjdanted on 
the ground and the hand reatuig on the hip, while the right leg is kept aslant. Be- 
tween tlie tW'O principal figures is the bust of a young ascetic figure which seems to 
spring from the right, hip of the standing giant figure. The iwrson floated on the 
throne wears a crown and other ornamenis. Ilia right hand seems to he raised in 
wonder and the Icjt leg is siipj>oried by a dwarf attendanl. Though much mutilated, 
the scene iirobably depicts tho afcory of VLshnn in his Vamana incarnation. 


bETAiLi3t> nKsoiiiprioiT OF TfiE tem:pe.e 




If this b(j thcv on the right rftprc««Btg king BuU with the youiig 

Brahma^harin, Vatu Viinmria, in l^nt of him U^gging spat-o equal 
stride.^. The boon Laving been granted, the latter Ima nnw transformed hmiHelf 
into his expanded tlivitxe form to the utter rliseumlitnre of the proud king Bah. 

V 6 ■ (height 1. 3'3'). Kattwitiiha in a r/ntitj/fl window whieh in-ojects 

from o rramip.l.u- Uckirrooiid v.o»ll«i 1..V » lortfiM-W*'* twop™. TUte 

pn,8umiiblj- cioulied ibo third utoroy pedimrot on ouo side. Tho god m eealod on 
n full Homi lotos anil has }«da and ctolsn in his right hands, Sankha m the npiwr loft 
hand, whiln tl» lowor loft is insting on ths thigh. To Ida loft is a sontod no«l„pi»r 
nith folded hands. At eadi of the di(« of the WWiate merUHion » " the 

miter ends of the triniigle being ornamonted with Horal iimbesqiio (Pi. XXU, c). 

Mii^cdUincvriis rdiejs 

S 1* (height 1'). Toriw like that uf No. 21 showing a beaded tortiue. As it 
w ears » snake pi^minetitly round the nock it is likely to kwe been the l.uat of &iva. 

S ^ • ihemhi V Upper Imlf of a ha!«^:r^l fo\ir-armnd female figure wearing 

matftVimint Ur mid d^irkln over her left shoulder (PI. XXIIl. d) Ad the 
hands are broken. Prabably STuyumprabM.' who is deecrihed m the femoyo-jn 
ms an effulgent female luaetie wearing black deet ski.. (TT.a/it«t(.^».iwra »Hd » a 
oompanion of the oyniph (opsum) Hems. n..nu..mn met her on h.s way to La.dm 

ia quest of Sita. 

Jidiiifti wi prqycctiww oj the piitifA 

P. 1: (length 3' rxhrightirx^KklO"). There is n frieze of window 
.V .im on tho Bouth projection of the west faco of the pimth at tJm level of the tlurd 
course between the llight of steps and the eomec ahnne on that «nJo. TOie fri^e 
conmats of eteveii w indowattwo each of the side latHJts and seven m front ( . 

XXIV 6). Tb<^ extreme end onca, which are empty, m*e orchw:! ant lo .v jo ^ g 
om>s rertengnlar. The rectangidar ride windows and each of the three sunk arehwl 
Xdowa in front contain a woman striding with four reclangular nmsed panel 
between them, each containing dampatT figures. Hie figures of solitary women stand 
in various attitudes but the one at the south ride facet has her left hand placed on 
L head of a small boy standir^g to her left. On the front fa^ the damj.U. scenes 
show from left to right first the husband and wife standmg side by side m an amor^s 
Attitude the man having placed his left arm on the Bhouldcr of the female. The 
next panel, which rather skilfully causes a delusion aa to the tegs of the mab and 
knmirfigni-a, shows the woman, with her loft leg eros^d behind the righ one. 
rompletelv reclined against the male flgiin. l^nnd whom she mitwinca her right arm. 
Tim male* too. fondles the bi'cast of the female with \m right band and onrUmfcs her 
with the other. In the next panel Uu^- ataud up aide by side embracmg each other 
Then again, m the next panel the woman baa completely reduicd agauist the man 
this tii^ with head Imnt forward, the lef t hand being placed on the scarf of t he man s 

t Ramay»»o. kfpAW-dAJ S.Of« 
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linti the otJiH douhtw! eml supjiorlttl hy the man’s right hand while his othef 
hand liohia up the end of the dkol! of the female eompanioii. 

P. 2! (length »'2'xheiBhllO-x.ide6'). The next, frfece in mte on the northern 
ptojeetton of the east fare shows nine panels. »«.. one at eael, aide and seven in front 
conaating of four raised panels alternating with three sunlt ones. Of the three sunk 
iianels tm show fohated seroU and the eeotral one the host of a lady under an arched 
wiidow (PI. XXIV. c). Of the two femalee at the aide faeeta the one looking south 
.s plneku'g fiowers with her right hand from a tme noder which she is slmidine 

Lad ""«* is holcUng a twisted garland with hoU. 

hands. The fonr rased facets m front show rforapot? hgores. The figures to right 

show the man m a coaxing attitnde while the woman is indififcmnt. but in the 
next ,a.nel the man is turning away and the woman embracing from behind clings 
te him. Cnnonsly, with the third swne where the rctatm- position of tim 

hut ,u the fourth scene they seem to have rceoneiled with each other and are shown 

in cmnrjio&, 

P 3 1 (le^b 4' 2'x height I'Xside 1'). Tins is a carved frieso hem one of the 
proj^tmus of the plmth (I’l. XXIV, «). It shows four pilaatera between which there 
«e t^. areM wmdow motifs h, front and one at eaeh of the side facets also each 
with a headed howler, fenpimrling each pils.ster is a pair of fat dwarfs seated aide by 
side, thin motif heing commonly employed in this manner in early arehitectmn also. 

vvm *i 1“"®* ooople in nn amvctiua attitude (PI. 

e). The female figure looking left stands on her left foot with the right 
f f)U e “P placed on Ihe hip of her nmlecompiinion w ho iiaaemhraceti her from 
e m . '«n^touche« the chin of the female companion. A male % ire to left 

stands at ease holding a flower in the right hand above the ehouldor and the left at 

ra* I n •'“t. of which the locle are shown faffing on 

e p. , s o er, and wears dist*oid oar-rings, nnckktto, armleta and wTiatlota, 

i I* ^ Standitig by s pilflfltw hold¬ 

ing w'lth both hands a chei-rmiwl object which may be a rope or leather. He weare 
cV Wig o concentric acml-eirdes. a two stringed neckUco, armlet. {tiaga-valHna) wriat- 
let and girdle. Tim scarf is hanging dow n loosely in front. 


P. 6: (I O'x r r). Panel showing damputi pair, the head of the male fiiruTe 
to right being broken. The male figure standa reclining with hl» left arm againat the 
right fthoiildcr niid head of his female couipanirm. In order to hold hia left arm in 
that position he haa intertoeked the fortffitiger and thumb of Iwth hands. The femafo 
jfl fitamling with a flower in her right hand and the flowing scarf in the left. 


P. 7: (P (ii'xr 1'), Dampitti couple (PJ. XX. rf). TJie male on the left 
ifl resting liis right arm on the shoulder of his female mnipanion who gaj-.c« towartls 
him with orywi halt elosed; hor left uniis not Wing indioatedy W'lujprcsiinmbly in embrace 
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from behind. Tlic inalo hr>blH n. dmvnr in 1ii» Infti bniiid tidd at thr' sliouldcr. 

It will btf tioiicied that the Tvig of the male figure, except for the froiil-id protuberiitit'e^ 
in Bimilar to that of the figure in P. />» while the headfi of t.hi> fomato’a girdle hang in 
semi-circular festoons like that of the female figure in P. 6. 

P, ft : (2'xP 1)*). Shows five female figures standing, the central one dauctng 
and the other four, two on either aide, engaged in playing on tniisical instnimentG. 
Ou eault of the narrower sides is a pot-bellied dwarf supporting Uie euUblatiire (PI. 
XXV, a, upper). 

P, fl: (2'xl' 11'). Similar to tb<* above, but the danee is in full swing (PL 
XXV, a, lower). 

P, 10 : (3' 5'X P I'). Pepietfl three separate »cjeue“ (PL XXV, ft). To proper 
right hi a group of three figiirea showing a loving couple with a female attendant to 
right. Tn the centre stands a tall lady with graceful mien profusely ornanicnted. 
Her left hand id placed on the Ivip and the right at the Hhouldcr hut the object held 
in it is broken. To her left is the male figure who has placed his right, hand on the 
shoulder of the lady and tlie left on liis flowiitg scarf wdiieh has .somewhat slipped 
down in excitement. It may bo noted that the principal lady stands on her left 
leg w'ith her right cros-Hed from l>chind, and the legs of the attendant female figure 
arc also held in the same pose. The middle seone shows a couple seated on a low seat. 
The left hand of the male figure to right is in embrace of the lent ale comiuiniofi, 
while his right holds a wnne cup in front of lii» chest. The woman reclines on her 
right hand which is lovingly placed on tho doiiblod leg of the man and her left hand 
liolds what may bo a fun- Tlie wig worn by nta^c fignref! in those aoenes is similar 
to that on the 'mak* fignre in P. 5 and R 7. The third scene on the left shows five 
femate figures <if whom the oentmt one is rhincing atid the remaining four arc playing 
on miisical instruments, aueh as mriVariffw, cymbals, etc, 

P, 11; (2' 7' X1' The scene consists of two male figures seated side by side 
on rocky scat* in a grove represented by two trees with conventionalised foliage (PL 
XX, »). K«ch figure lias placed Ivis doubleil right leg on the scat wdiilc the left 
one is resting on the gioimd, and holds a club, the right one in his right hand and the 
loft one in his left. Tlie left hand of the former holds a Uower, while the right hand 

of the left one is placed 0(1 the knee. In a sunk fwind to the left is a laiott*^d crcciwr, 

the rest of the jjuncl being broken. 

P. 12: (1' 4'Xlli'). Tliij is broken along the left lower corner (PL XX, ft). It 
«h<iwft three figures, a lady in the centre holding her left liand at the breast with a 
mate figure on either side, each wilh a clith in his outer hand. The male figures 
wit.h sturinp eyes ore in a threatening mood, the right hand one having actually placed 
his hand on lliu adjoining slmnlder of the female figure. 

P, 13 : (5' Xl^ 1")* ^bis consisMoffivejMiiioU, three raised and two countersunk 
(PL XX. c). Beginning from right, the firel iiaiiel lina altogether disappeared, 
but to judge from the scenes on the remaining two raised panels, it is lilwlv that two 
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warriors stood in this side by side. Then follow.s a countersunk panel showing a 
. regardant seated peacock with foliated tail. The central panel shows two warriors 
each with a club in his right hand and with left foot of the right hand figure inter¬ 
locked with the right one of the other ready to strike each other in actual combat. 
The next countersunk panel shows a quincunx of svastikas posed obliquely. The 
third raised panel, which marks the end of the combat, shows that each warrior struck 
a mortal blow at the other and both dropped dowm dead on the ground in opposite 
direction each with the mace by his side. 

The above three panels seem to portray the story of Sunda and Upasunda, sons 
of Nikimibha, bom of the family of Hiranyakasipu. Having performed great penances 
they were granted a boon by the god Brahma which made them immime from 
being killed by anyone except each other. They were therefore very conceited and 
proud of their prowess and began to harass the gods, nshis and mortals at whose com¬ 
bined request Brahma devised a means to kill them in mutual combat. He therefore 
instructed Vii^vakarma to create an extraordinarily beautiful damsel (in the form of 
Tilottama). She approached the tw o brothers who vied with each other to have her. 
As she was caught by both of them by the arms, Sunda, the elder brother, 
asked Upasunda to treat Tilottama as his mother, but the latter said she was his 
wife and as such should be like a daughter to him. This led to mutual combat re¬ 
sulting in the annihilation of both. The first part of the story shows them seated at 
ease on roeky eminences after winning the boon from Brahma and establishing them¬ 
selves in the w orld. Then follows their struggle to wrin over Tilottama and since 
there was no agreement as to who should have her, the aetual eombat is depicted 
in the next scene which ended in their mutual destruction as shown in the finale 

• I 

where they lie dead by the side of each other in opposite directions. The story is 
related in the Adiparva of the Mahdbhdrata, Sargas 229-32^. 

Architectural members 

A. 1 ; This Is divided into five panels, of which the middle and end ones show 
wdndows each with the bust of a woman (PI. XXV, c low 3 r). Between them 
in eaeh of the raised panels with beaded border stands a dwarf, the right one playing 
on eymbals and the left one on a drum. 

A. 2 and A. 3 : (3' 5''x2' 8"x 1' These are similar to A.l, and show four 
panels, i.e., two with busts of women in windows and two with dwarfs standing or 
dancing (PI. XXV, c, upper). 

A. 4 ; (2' 1*X 1^""). Tliis is broken at the right side and consists of three panels. 

In the central panel is a lady wearing a heavy wng seated in a window and there is 
a dancing dw'arf in each of the adjoining panels. 

A. 6 : (2' 1 * X 11 *). This, again, is broken at the right and shows only two panels, 
one with the bust of a woman and the other with a daneing dwarf. 


* T. R. KrisImacTiarya’s Edition, Bombay, 1906. 
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Fragments 

F. 1: (1' I'kI')- Shows tor^o of a male figure holding something with^both 
hands at his breast. To his left is the blurred figure of an attendant. 

F. 2 : (9" X 91"). The upper part show’s the bust of a young male figure wearing 
chhunnavlra, a heavy w'ig with semi-circular concentric frizzles of hair and protuber¬ 
ance in front. Both hands are broken and it is not clear what is indicated behind 
his left shoulder. 

F. 3 : (9" X 8"). Panel show'ing the low’er part of a female figure, similar to that 
of Yasoda, wearing long flowing skirt, with a bovine leg to her left. 

F. 4: Torso of a female figure w’earing kurtd and a lahangd or pleated 

skirt as worn by Yasoda in M. 2. 

Ckaitya-window motifs on the sikhara 

There are numerous fragments and some entire pieces of the chaitya-window 
motifs lying in the compound of the temple and some also in the sculpture godown. 
As the compound is crowded with other temples, and there is a later Gupta one to 
north, a number of architectural pieces belong to that shrine also. It is not always 
easy to distinguish stray architectural pieces of one from the other. - • 

A flat piece (L. 4', ht. broken, side 1' 7", circular medallion with lion head 7^* 
diameter) with dentil comice along the lower edge and a lion head in each of the 
tw’o chaitya windows (PI. XXVI, c). It is a complete central piece sloping on the 
sides. There is a rough tenon at its top in front of which there are traces of two broken 
window's and along its back dowel holes for binding it to the core. 

Chaitya-mx\dow (height 2' 6") showing a celestial flying to right wdth a garland 
in a leafy receptacle in his left hand of which the upper part is held with his right 
hand. The folds of his scarf are flying about realistically in the air and so also a heavy 
flowery roll over his head. 

GAaiVya-window (L. 2' 10", broken to left) showing a corpulent seated figure in 
the medallion. 

GAa/^ya-w'indow (ht. 1' 6" without tenon, half L. 2' 5"). Broken to left. The 
pilaster along the broken edge would come in the centre so that originally there were 
two bifoliate chaitya-wAwdo'fia side by side. In the existing complete window is a 
corpulent figure with elaborate headdress on an ornamented raised seat looking left. 

Vidyddhara couple flying to right (L. 3' 4", ht. 1' 6' without tenon, 
PI. XXVI, b). The female is supported on the right leg and arm of the male. Half 
diaitya-yvlndcw with pilaster to proper right. This piece is very artistic. Broken 

to left. T n 1 

Later Gttpta panels 

L. G. 1 : (2' 3"x4', the carved portion being 2' 9" long). This shows two 
amorous couples, each standing inside a niche separated by a pilaster. The vertical 
31 D. G. of Arch. 
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rectangular groove (5^"x2'') on the left cut into a rough surface indicates that 
this panel was placed in the corner and into its groove was fitted the tenon of 
the adjoining panel No. L. G. 2. ' 

L. G. 2 : (3' 4'x2' 3'). This consists of two niches with standing figures separ¬ 
ated by a pilaster (PI. XXVI, a). The right hand one shows an amorous couple and 
a dwarf attendant reclining on a staff with both hands. In the left niche is posed 
a couple, the woman wdth a chauri in her right hand and the man with a flower 
bud, while the male attendant holds a flower in his right hand and a handled bag or 
basket in the. left. 

On grounds of style, design and superficial relief these two appear to be later. 
The figures are rather stiff, the pilasters have brackets, not found so developed 
elsewhere and the foliage, Jcirttimvkkas, lotuses and the pot-and-foliage stylised as 
compared with the same motifs on the Gupta temple and panels. They may belong 
to the later Gupta temple immediately to north, of which only the moulded courses 
of the plinth have survived. 

L. G. 3 : (ht. r GJ"). Vishnu wearing high kmtamuhuta seated on four-legged 
chair in a cAdjVya-window. Half of this medallion is broken. The upper left hand 
holds the iankha and the lower is placed on the thigh, while the chakra is shown aslant 
against the medallion. Artistic but later. 

Krishm hurling discus (12'X 9'). It shows the bust of a male figure, wearing 
crown, in the act of hurling a discus or chakra held in his right hand, while the fluted 
shield in his left hand is raised aloft over his head to allow of full force being exerted. 
This possibly represents the scene of ^ri Krishna hurling his chakra against his enemy 
^iiupala^. 

Krishna subduing fire. Fragment showing a male figure wearing only a langoti 
seated with legs doubled up and arms crossed and placed on the chest in front of fire 
which is shown with rising flames. Behind him the head of a cow suggests that the 
figure might be of a cow-herd companion of Krishna. The scene may have represent¬ 
ed Krishna subduing the forest fire.* * 

Woman offering a child to her male companion (!' I'x 1' 4J'). Fragment broken 
across the top and left hand side. It shows a male and a female figure standing, the 
latter with a child in her arms whom she is offering to her male companion who, how¬ 
ever, stands indifferent. 

Hanumdn's first meeting with Rama (ht. 7'). Fragment showing the bust of a 
monkey figure looking to right,probably Hanuman holding up his right hand with 
palm outwards and the left across the waist. The rest of the panel is missing. The 
fragment may, however, represent Hanuman at the time of his first meeting with 
Rama.*. 


> Bhdgavata Purdvo : Skandha X, Adhydya 74, verse 43. 

* Ibid, Skandha X, Adhydya 17. 

• Cf. Griffith, op, cU^ p. 394. 
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Combat of Vdli or Bali and Sugrxva, Uanumdn standing behind^ (1' 3' X !')• The 
above scene leads on to the actual combat that took place between the two brothers, 
Bali and Sugriva depicted on this fragment. Sugriva seems to have thrown on the 
ground his opponent of whom only the left arm and foot have survived. Hanuman 
is standing behind with a club. 

Astonishment of Sugriva at the feats of Rama (8^' X H”). The fragment shows on 
the right a monkey figure, probably Sugriva, with club in his right hand, while his 
left is pointing with the index finger to his cheek in amazement. In front of him was 
another figure whose right hand is raised aslant and stretches over the head of Sugriva. 
This may possibly represent the astonishment of Sugriva at Rama’s feat in picking 
the skeleton of Dundubhi and piercing seven tala trees with an arrow at one stroke.* 


Monkeys carrying slones for bridge-construction (height 1' 2''x 5^ ). Shows busts 
of three monkeys in a row carrying overhead with both hands boulders for making 
a bridge* across the sea at Setubandha Ramesvaram. 

Krishna killing the bull demon (height 7"). It is a small fragment showing the 
head of a bull being seized by the horns with both hands by a figure in the act of 
twisting them round (PI. XXI, b). The scene may be connected with Krishna 

killing Dhenukasura.* 

Pillars and other architectural members 


Altogether five piUars, i.e., two large and three smaU ones, all tapering towards 
the top, have been found at and around the temple. Of these, two large and one ^a 
are square in section, the remaining two being circular and fluted (PI. XII). With 
the exception of a smaU pUlar they were aU found by Cunningham on the temple 
plinth and have been removed to the sculpture godown where the large ones are 
erected on either side of the godown porch. 

Pillar No. 1. The pillar to left of the porch is 9' 1' high, and 1' 8^ square at the 
base diminishing to 1' 41' square at the top (PI. XIII, a). At its base is a 6 
band relieved on each side with two couchant lions facmg opposite directions, the 
faces on the adjoining sides meet at the comers so as to make the full profile of the 
minimal head Between them are the full face and fore paws of another lion. Agam, 
at the centre of the piUar there is a broad, raised band (7r high) with a flowered creeper 
going round (PI. XIV, a-c). The scheme of this band consists of a foliate flower 
in the centre of each face, the calyx of which is round or diamond-shaped on oppo¬ 
site sides, the remaining spaces on each side being fiUedby half flowers terminating 
at the comers. Immodiately above this band is a rosette border at the corners of 
which rises a bold creeper spreading inwards on two adjoining facets, the concavity 
made by the octagonal fl uting at this point being made to emphasize the depth 

-r^:h;;;;;^ir^andnotredc^^^^ isofalaterdate. This obviously belonged 

to onoSr ?^ple but has been included for the continmty of &e narrat.^e. 
t Rdmdyafta* Kishkindhd Kd^da, Sargas 11-12. 

» Cf. Griffith, op. cii., p. 632. 

4 Cf. Vishnu Purdj^, Canto U. 
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and luxurious imture of the tne^^pors, while tJio simce oi\ caeli of tbu ifiuaiiiiug 
fftceta is relieved by u lull blown lotus. This rosetto*iind erwjier border is itut tlie 
franiing on each aide of a sunk, three quarter eireiilar mcdulUon eontAining a higlily 
artistic relief, the siiljeet in each wisti being a stalwurt aiftle figure, with hair hixii* 
riously dressed, seated in the centre on a raised seal with u female figure ojt either 
side in an amorous attitude- The etuiirs are arranged in a rrnw. The d'^taila arc us 
follows;— 

East Jtiec., The male, Bomowhat inebriated, liolds a wine oup in his right hind, 
while the woman on limt side iui reelining on her left hand which Ls placed on the 
doubled right leg of t he-male and holds a. flower in the other haiiiL The wojuau on 
the left is resting her light hund on the left ahoidder of the lu dc who3e UdY hand is 
placed on the thigli and the leg on llie ground (Pi. XIV', rt). 

Soyith Jofif.. The male ligurc, with drooping eyes, hokla n wine lla^tk ui hia right 
hand and the left ia placed on the thigh of the log resting on the; groimd. Kis right 
leg, doubled and raised, is held by a tadsted scarf eamtjd rviund his waist so as to rest 
on the left thigh of the female eoinjiaition who ia oifering a cap wiUi her right liand 
kept touching the man’s kneo and has placed her loft hand on his shoulder. Tlie 
woman to left, seated on her feet w it h doubled togs, is also half drowsy but on a 
louder scat, and has placed her right hand on tlie near arm of the male. All the figures 
are intoxicated (H. .XIW i*). 

I 

West face, Ju this the male holds a flower in his right hand and the woman to 
left has placed her right hnnd on the doubled leg of the male alongside the man's 
hantl aial holds a flower in her other ha.nd. The woman to right is leaning full for¬ 
ward, her left arm being tii embrace from bohiml anfl right over the upper arm of tlio 
male. All figures are completely immersed in pleiisure (PI. XXV, c), 

iioHh This ia somewhat blurred. The male m the centre hohlit up hia 

right hand os if to cry halt to the merriment. The w'oman to his right bos detached 
her luind from the mule figure but that to left is still reclining her right band on the 
man’s doubled and i-aiseil teg. This scene seems to mark a gradual return to nor¬ 
mality. 

J 

V 

Over the short wtugonal portion comes a-'flub^d squat vase with a garland biise 
showing upiunicd foliage at the corner* (PI. XlII, a). Above this arc two small 
octagonal hands with palm leaves and flowered n reatlis rrowned finally by a squai'c 
member with elaborate crei'jjer pa I terns. 

Between the central raised band ami that above the lion frieste at iho base, 
the plain surface is vertically inseiilmd with a line of ornate shell character* on Ute 
flonth face alongside which is a Gupta inscription in t wo lines (see above , p. 3), also 
engniveti vertically (PI. XIU, c) which rcarls 

V 

(a) in shell oliarftoters: •Sri' Oovindt*. 
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(A) 111 Gupta script! 

1 j. 1. A' eifiMipitm~Hvam i -pddis/n ■ hMgftvaUi - 
L.2t (iovindafiy-tdwh nattily 

nUar No. 2. To right of tin- porch. This ie ft' 31' high, 1' ft' sq. at the base 
Upcring to I' 43' at thi* top and in general similar to the pillar at the left (PI. XllI, 
i). Here at the base is a squat vuae siinilar to the one below its square top.membor 
botlj showing lotus luirh and Kowers iasuingfrom them and luxuriant tiiniovere at the 
eornera. The broad band at the contro consists on each aide of a higddy foliate flower 
with round cah-x and a half-flower iVom the adjoining facets integrating at the earners, 
lliis garland U arranged in the form of h mitinuoua f^^*^toon with send-eireular bops 
strung together at the calyx. Above this come the three-quarter, circular 
lioiuj framed like Ihosc on the other pillar. In these the seenes are ifaricd (PL XI\ , 


Eadface. It shows a aKpuruo with large foliate wings standing on cither side of 
KalmwMa (PL X!V, d). U is interesting to compare this with the same motif 
that rrcquenllv occurs on the temple at Pmrnhanan and other Javanc.se monuments 
of the Sth-ftdi ceiiluries A, IX 


,to,()l/«te.lllth»ar»cV.yg™ve»r,p«Be«t<>dbyano..Tml tree «. tha back- 
™uml whan.iu ara aa raaka a mala in tha con.rc ami a aqnnttmg fcmala to 

ST loft. At Iho right stands a (PI- XIV, e). To judge h^m the hall-elo^eyes 

„nh' female the e^Ie »PFavs to he in a joyful mood. The man a fa.» and hamls 

ftro broken- 

i 

face Thia show.1 two bearded anehorites witll matted hair facing 
1 . „l,cr and seated on stoola with oiiss-emaa bands in a groTC under the 
riti- of a t«o with outaprend branehea (PI. XIV,/). In ftmtUa a l.mg-neoked water 
dusk auanendetl front a tiiljod. Tl.e elderly and emaciated hgnre lo right may be 
Wlmfki to Ills «.■.»»« narrating atories U. nhiradvaja.' bnt the an,»eation is merely 

tentative. 

a. 1 Taa..„ -ftnttt Kahili rtail tlm imn*ip«<iik W follfhri {A. t, S.. ft. A B. H. Oi. for iJia 

la. 1 

to Dr. D. Cd. miv^rtciiottt Epigr-iJiiU for Itrfia. railing.. . 

I'm. M-WIV.O. O^laa.. v«.or .t ■!» tact "f K„.™p,s..- 

AtiTwartitS 
Juiicl Ifittor. 

BStatyim, SStokApin, fttrga S. VAtw -a. 










30 


THE Gupta temple at deogarh 

North face. Tnisis very much blurred. It, however, shows a youthful male on 
a raised seat in the centre with a female standing to his right and perhaps another to 
left, but this is altogether gone. 


At the top, above the fluted vase, is a rectangular member, 1' 2' in height, 
showing on the east face a creeper with a half blown flower in the centre; a 
rosette with foliage artisticaUy turned on either side on the south ; a double knot 
j ^ diagonally disposed flowered stalks in the centre, the space round which 
IS filled with curved foliage on the west, but the north face is completely blurred. 

4 

Pillar No. 3. This is the upper half of a square pillar similar to No. 1 in shape 
and ornamentation but its lower part is missing (PI. XII, d). Its present height 
from top to Its break at the plain part of the shaft is 5' 6' and the top 1' 4' square. 
It IS unfinished, the three quarter circular medaUions above the broad band of foliated 
flowers being as yet shown only in outline, but the top portion with vase-and-foliage, 
flower, garland and leafy patterns is properly finished. 


Pillm No. 4. This is square at the base and top where there is a squat fluted 
vase with upturned foliage at the comers, the rest of it with three circular bands 
being siixteen-sided with concave fluting (PI. XII, c). This is much smaller than 
pillarsNos. 1-3 described above. It is 6'9" high and 1'4'square at the base and tapers 
to 1 4 square at the top. Immediately above the vase at the bottom stands in 
easy posture, a woman at each comer with one foot on the ground and the other crossed 
from behind touching the ground with the toe, while the heel of the other foot is 
in contact with the heavy scarf held within the doubled right arm. One hand holds 
a flower, while the other rests on the hip (katihasta). The band above these figures 
(two of which are broken) is ornamented with a series of eight kirttimukhas and the 
next one above with an equal number of foliated flowers. The base of the upper 
vase shows a thick garland made of interlinked flowers. FinaUy. the faces of the 
square abaeqs from right to left show a klrUimikka; four diamond-shaped half¬ 
flowers m the arms of a diagonal cross ; the circular calyx of a flower with bifoliate 
creeper symmetrically drawn on either side, and a full-blown sun-flower. 


PilUr No.S. In all respects this is similar to No. 4. Its upper portion from the 

flowered base of the vase upwards is missing. Height 5' 5.f', base V 4" square. In 

each female figure at the comers of this pillar the right or left leg is shovm to cross 
one behind the other. 



CHAPTER IV 


ART 

The most artistic and profusely ornamented, if also the most dignified, figures 
are carved on the door-way and the three large panels of Gajendra-moksha, Nara- 
Narayana and Ananta-sayi Vishnu occurring on the west, north, east and south 
sides respectively of the main temple. Their expression and poses are suited to the 
various acts and purposes, which each figure was intended to portray. A 
prominent but common feature is their tribhanga pose which is expressed in various 
attitudes, in a verj' natural and realistic manner without the slightest affectation. 

In the case of women, the folds of skin on the abdomen, referred to by classical 
Sanskrit uTiters like Kalidasa as trivall-laranga, and a prominent fold below the chest 
of the pot-bellied dwarfs, are depicted with great effect. Most of the figures exhi¬ 
bit in them grace, dignity and expression, which only a feeling artist, master of his 
own craft imbued with a deep understanding of human feelings and emotions, was 
capable of producing. No mere religious convention, howsoever faithfully it might 
be followed in accordance with the canons of Silpa Sastras, could have produced a real 
wealth of art if it was not backed by adequate understanding of hiunan psychology 
in the absence of which it was Uable to degeneration, a feature which becomes pro¬ 
gressively more and more apparent in the decadence which set m soon after the 
zenith of art attained during the Gupta period had been passed. Whether we look 
to the figures of the pratikdras and pratikdns, the garland-bearing ladies, the god¬ 
desses Gahga and Yamuna, the dampati pairs, the atlases or dwarfs upholding pots 
with foliage from which emerges the broad dhaturd band or the beautifully entwined 
creepers with amorini shown in the bends, the master hand of the artist is all too 
apparent. The attitude of deep reverence and respect portrayed in the pratthdras, 
in the right hand pratihdn taking out a garland of flowers with her right hand from 
a fluted cup held in the other, of the left-hand pratihdn who has raised her right hand 
* with which she is touching the chin in deep adoration and the rapt attention of the 
ladies holding garlands in their right hands, cannot but fail to impre^ how clearly 
the artist has succeeded in translating their innermost feelings which it was his 
purpose to depict in respect of the deity enshrined in the sanctum, nor can the divme 
figures of Gahga and Yamuna fail to impress by their dignity and mspire respect 

in the worshipper. 

For art the panels of Gajendra-moksha and Ananta-sayi Vishnu (PI. X) may be 
taken together. In the former, so far as the descent from heaven of Vishnu for the 
emancipation of the Gaja is concerned, there is rapidity of action which has at once 
been transformed by the artist into his beatific aspect on the Naga and Nagi figures 
imploring forgiveness with folded hands and the elephant offering at the feet of the 
lord a bunch of lotus flowers with his upheld tusk as a token of homage and gratitude 
for his deliverance. The Ananta-sayi Vishnu, on the other hand, depicts his peace¬ 
ful sleep to which he is luUed by Lakshmi shampooing the feet, whUe the other gods 
who have come to pay their homage, viz., Karttikeya, Indra, Hara-Gauri, etc., show not 
only respect hut rapid action both of themselves and their vdharuis racmg through 
the sky. The slab below, depicting four personified weapons and two demons shows 
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action in the first three figures from Jeft, mm|jlaeence in t ht; fourth nnd fifth m ho, 
along n ith their leader, are confident of superior atryugth, while Jadv (ICnumoilaki 
at the extreuie riglit ta also diBdainrully eomplaeent. 

Tlie jienHivce of ^WNarayana (Pi. XI) who aj-e shown inimereeil in deep merli- 
tntion With their imiuls tiinwtd to other-worldlmeas and the attainment of salvation 
Ift a ttmsteriiiere of art iti simplieity. serenity and caLmneas. It may lie pointed out 
III gonoral that the printipal figures in e«ch of lUe tJiree panels, referred to above, 
and on the doorway, for sheer dignity and grace m well a« for the elahonition of tJie 
theme, wliieh it was the purfioae of t!ie artist to depict, easily dominate over the 
ftubordinatc or aubsidiar}’ figures whinb have never bwn airowed to rise equal 
to the former, although, as I have already iminted out, the artist has impartwl to 
them also a touch of realism, vivacity and feeling which eagtly show their superiority 
over similar or aecesaoiy figures in later art. 

Perhaps, it should be pointed out that the rigidly cauonieal figures of Vishnu 
seated on Ananta over the hfmninmha of the doorway, in the upper ground abo;o 
the heads of Xara-Narayana and of the Ananta-%i Vishiiu, as well as those of Gaia- 
Lakshmi and Gane^a on the right hand pilasters gf the above panels, have so mueli 
bound the artist by religious conventions that he difi not find himaelf unfettered to 
give a free vent to his hands and fet'lings ns in dealing witii the mass of sculpture 

referred to above. To that extent, therefore, art is suboKiinatc<l to the strict forma¬ 
tion of the canonical statuary. 

The «p«tiuii3 tcTOCe, in the centre of which rose the tbn-o elcreyed ovramieW 
Banctnni, was eiulo^ b}' a 1(1 ft. high plinlh eromicd by a coping. Ite outline was 
Tclieved by projecting comer shrinea along the basement in the centre of which was 
on each side a grand flight of steps, while the spaces between them and the comer 
shnnes were relieved by small projections. The lyflFect of all this, as may 
from the partial restoration that has Fuxtn alt^imptcd of the plinth, must have l4ii 
very nni)osmg(PJ. V). To break the drab monotony of the deeply moulded courses 
the veneermg of the plinth above the fourth and seventh courses from the bottom 
was formed into a series of psncls by means of pilasters. Those rising above the fourth 
eoiirso are much laiger than thost^ which rose above the sixth coiirae the height of 
the former being 2^6^ flndof the latter 1' o'. Judging from the extent of the jHwimeter 
Of the pJinth the number of paiiyly which were ariginully buiJt into it mmt havo been 
very laige. Of these, however, a ven' small number has now survit'^ed, Tlii.s is 
the most regrettable part. Even so, some of the panels, depicting the Rama and 
Kfislitja cults, would help to build up that religious atmospltcre which imi.st have 
prevailed and inspired Ihe thought.^ of (he tomplc-got^ra as they eulored its luv^cincts. 
Apart from tho portrayal of religious narratives some of (lieBc panels deserve to be 
noticed as real works of art. "For depicting the surpn.ssing feeling of joy on the fares 
of lUma, Lakshmana and the Rishi ViiSvflmitra, and the feeling of deep grat itudt' on 

deliverance from the enrao of her hufiband by ^rl RSma 
irV ghastly feelings on the faces of f^rT Rama and Sitd, and 

the footing of anger and determination on the face of Lakshnmpa in proceeding u-ith 
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.He .utaa«c„ of the noee and 

vanity and “'''l»'y /«“'"'“" ™ jj garlanding of Sugriva by Laksbmana 

hastened his ultimate doom (PL XVII, ), • j^^tifioation in the combat of two 

in the presence of Ranra to help in hrs ready “atmn - ^ 

brothers who closely resenrbled each (PI. XVII. i) ; 

face of Sngrlva that he can now win over^^ ^ ^ 

the anxious and terror-stricken urg Va Siiffriva rise to action from his reckless 

Hanuman’s counsel to the same e^ ec oma intoxication of wine against the 

abandon to which he had given ^ post-haste speed 

‘disastrous anger of Lakshmana ( • ^ » bearing the mrita-sanjivam herb 

seen on the figure of Hannm&n “77*i„to which he had fallen 

in order to revive Lakshmana back to i s)_could each, for the pur- 

from the blow struck at him by Meghanada (K- X''“' 
pose of their various themes, be hardly erfle . 

No less in^testing ^.Xnd Vasudeva for his 

over her new-born babe Krishna _ homicidal wrath of 

transfer uimoticed to Gokula in or satisfaction on the part of Nanda and 

Karirsa (Ph XVIII, a); the fe' ^rfKtXrlndMarama in their rum^ 

Yaioda in fondlmg the divme ch . ■ stunned bewilderment 

ings depicted by cows in sloft by his left leg the cart filled with 

it would be difficult to surpass. 

Dresses 

. , . .t. « brief reference at this point to the principal 

It would be convenient to niake a b f ‘ aret, it may 

dresses worn by male and femate p ^ | Yamuna; royal ladies such 

be stated that g^desses ^kshm ^ such as 

as S!t», gurpanakha and Beva , on pan^ 

those depicted on Pillars 1 »"7"’t“ of which the two strands are fastened together 

P. 9 and P.10, wear t the region of breasts. This is 

by means of a clasp in the een le . All goddesses, ladies of high rank 

olLly shown in usuallyh.ngs down from over the 

and even others, wear , though someofthedancmgfigureson 

shoulders and under the arms foldsofthedopoHdareartistf 

panclsP. 9 and P. 10 are wuthout them. ™ ;;^,^4,,,„oarfuUdl.o(isthe endsof 
rally brought out in a wavy curves alongside the left leg. Full 

which hang down in P . are not the rule without exception. Thus, among 

dlWis, though usual with t„ the knees {ardhoruka) is worn by 

the more prominent figures, „„ the right jamb of the tempte door, 

the pralihari and the gar an ^ Jnm-Dati couples on this side and in certain other 

::f~ ^ 

31 D.G. of Arch. 


the GUPTA TEMPLE AT DEOGARH 

even chevroned—a feature so often met with in Gupta sculpture and painting, fine 
examples of which may be seen in the dance and elephant riding scenes at Bagh 
caves 1 and some scenes at Ajanta also. This, however, is the dress that was popular 
with towns^vomen. Against this, the rural or rustic dress was more suited to the 
life of the countryside. Thus, even Yasoda, with typical rural dress, wears a long 
tumc {kurta) open from top to bottom along the left side and fastened near the breast 
by means of a cord. Her under-garment is a long flowing skirt {dprapadina, 
manga) of which the heaviness is indicated by the vertical folds coming close together. 
Overhead she wears an orhni in the fashion of a typical Panjabi jhummd, the left 
end of which is tied into a knot. This headgear leaves the arms free for work which 
would not be the case with a dopattd hanging down from over the shoulders. Even 

Sita m the vana-gamana panel (R. 2) wears though this is not her head¬ 

dress invariably in the exile. 

Dress worn by dancing women had to be of a different kind suited to then- 
vocation. Hence, the central dancing figures shown in panels P. 9 and P. 10 wear 
a long, fuU-sleeved upper garment descending to below the knees and tied round the 
waist by a sash, the ends of which are hanging down in front. The under garment 
w a close fitted pyjama which was a necessity in the brisk whirling movement of the 
dance. The attendant figures, two on each side of these dancers engaged in playing 
on the drum, percussion w-ith the cymbals and cross beating sticks to the tune of the 
dance, however, wear dhotis with or without a scarf round their waist such as is. 
usually worn by the male figures above their loin cloth. 

Male figures of gods or men of high rank usuaUy have the upper part of their 
body bare of garments, though Rama and Lakshmana as well as the first two warriors 
in the lower ground of the Ananta-sayi panel all wear chhannavlra. All the male 
figures—gods, noble men and others—how-ever, wear a loin-cloth, which in the case 
of the more important figures such as the pratihdra on the right jamb of the temple 
door the figures of Vasudeva and Nanda (M. 1 and M. 2) are more or less finely creased. 
In all cases, round the upper edge of the loin cloth a plain cord or belt, sometimes in 
the form of a bifoliate twig usually buckled in the centre, is wound round once or 
twice and tied or knotted in a variety of ways (PI. XXX, 1-8 and 10) in order to 
secure the dhoh. The buckle is square, rectangular, circular, rosette-shaped or round. 
Again, a thick, rivisted scarf, usually worn aslant from around the upper part of the 
right leg to over the left hip with a thick knot at this point, serves as a hand-rest for 
easy reclining since the figures are shown in tribhanga pose. Exceptionally, however, 
the knot of the scarf, more as a matter of necessity than fashion, is also tied on 
the right-hand side as in the ease of the second dampatl couple in the band above 
the head of the pratihdra on the left jamb ofthe doorway (PI. VIII, a). There is yet 
another mode of wearing the scarf as in the case of Indra on his elephant who is 
show-n in the sky above the figure of Vishnu in the Ananta-sayi panel. The scarf is 
wound round from over the left shoulder in the fashion of yajhopavita (vastrayajnopa- 
vita), the front end of which falls on the left ear of Airavata (PI. X, b). 


* Marshall and others. Bagh Cavea, India Society (London. 1927), Pis. D, E and I. 
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but liotli BruboiH in tl«' “I’l*’' F“"™' “ ^ ,. , 1 , 1 ^ n,, mi-dallion on tto 

Nnra and Narayu.,. a^l U«- two aa«t.c. ~L «»ioh a« finoly 

wMlfacoorr'llnt^t'-^t* tha fight-hand »ido dying male Egure m 

pauoi/apiooeoC oioth wof„ on tho hath 

Ihft upper g M»i A'T This is rather unueual. 

ai^d tied in iront w shown {1*1 «)• i*’"' “ 

a” ™.i"'te“H«wevor. 

rwtr:«“aireS.::a.ong^^^^^ 

u + f Vtn^liim the curt foil of butter pote (Pb XVIll, 

The <^WidKrieh..a in tho^^ ^ Isirfle). f™nt which 

i and XXX. 16) •» i, ’ tout 10 feoaii that on the Gupta hgure of 

hangs a small eounding hel ■ ' • . , ’ , JhiUb (i/huiignm) threaded m Urn 

Gallia ffOM Bhumare. Jled unatitehc-d. but the 

gajiiop<ml« worn by him. A g I the 

!^:^r^ •" 

eJosahelts were stitohed or not. 

Utad and hair-dre»»cs (PI. XXVII) 

f «ant.s fiimrtifl muY he divided into those 
g “ ligoiesand nohle mena and (c) by 

worn by (a) god Vishnu, (b) v^hna ;* toll and imimsing wito an 

the. attendant figures. T tc . ortwistol rim (na in the Vishnu 

upward taper. A*""? «* ” 1 and V. 3. (Fla. XXJI, a andiand 

fi^nres in the Ananta-iayi pmmUl ^ „f g„a„r. (FI. XXVH. 3). In 

X'XVII, 1. 2 “'7^>777trliesnf^ar\.&.tnon»orteadedgark,.dshang^^^^^ 

the cases of l but in all cases renmd its lower edgr nuts a broad band 

the front half of the w«' • prominent one in the cent^ 

inaet with pearls from wim - XXVll, 1-2). The wall of the wuku^ 

Qanked hy a smaller oiie on and llortd dosignsor with vertical bands 

i, variously 777^,'‘7riferro"l™<>“finthccascofGaicndra mrftshayishgn 
intopanclslFl.XXAI .')> _ „Y1I 2ond4),whllctheupper Imrdcr w beaded (PI. 
“-xTafT).Tv W'--cruss-ahap^biMiale ban d whihli runs a^ 

' * -' 




SiM " Bhiimt,r£, Vl XV. (■ «.<J b. 
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panri (PI. x.„,, St the C, n *“ """ ““' 

aU.lyaI.ov. th. lorohvad fl whtHrih^ ‘.TT !«>“«»- 

Z *"‘''““ P'’““>i"™‘ »n« oo lb. .idv, m XxlTla^V!''" T ’'''“” 

the third warrior, the prominent rAnur^a « . ‘ ^ 

the foroheiid as ha waura a pecwliar tiara ("S^^YXYir U^r T)^ ono over 

with rafssed rima is decorated with omif Jfnif " ^ ^ ^ 

in the Cajendm-mokaria panel The ete^, f ^ row of beads m 

the case if the Naga thrt'oJ^onfnT' "" 

-hiie the fihe, which 

rosette op either aide fp] X a and \ vvrr /n hifoliate twig, hm a qua trefoil 

l^d of S.*vTva i„ pS\ H. ,“pt xni ; ’-Tb ' »■»“ - ‘'X’ 

«.rd wbicb tbre..,, ir. Zt l“S';r '"■ “ 

case of the former and by a vertieallv wnm ) ‘ I ornament ip the 

rims at the points wliere^the cord liusses th ornament with raised 

Xr 6 and XXVII, 13 Z 15^ '^cT T (Pi- 

fiented more than a baif-dise in pian^ ^ preaumabJy repre* 

rim worn on the hald of JhHeXlmnd one round with raised lower 

of Vishnu in the 7? 

Jitting conieaJ eap with a iong tassel falliiu. in ' " ^ second a tight, 

tbv Ivft „„ the he„d of tho rigL ,Z ™rK^. Z '■™" 

the Nara.Nhr*y»i.a panel (PI, XI, „ *„! XXVU^'mr ^ ff”"' '" *''•'' *“ 

.««!. and female to loilo, both bv 

r::^, "Sr:!-;-r fH 

vertleally „p ,„d f,|l,,.g do™ artWIeally on X‘ien ThlMZ,”"] '"’T ™'"® 

luxurjoua tiers of curled hair (Pi, XXVir 1 ?p n . ^ nine 

runs a twisted garland round the bon/t " i i tfi** forehead and Jirat tier 

ap into a bun nml detrZ, «id, aZi™Z "T '*’' 
flower at the apei, w boimil will, net «ndr ‘''‘^ “■*“ and a full blown 

M™ fguro onThe lea sZa yiX ,,::^ on,™ 

detail., '■ * “'’ ''™'' ■' 't l« n»t l«»,ihle to give further 
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Hpnvy wigs of hftir are worn by ordiiiiiTy men or attondunta And by atlAse«t 
dwarfs and c^rotos. 'Xbv wigs show several tieni oi three tfjuartDr concentric: oircles* 
the space enclosed by the innermost tier being shown in the form of oomhed hair 
parted in the centre or omaiiienied with a flower and in qiiitC! a num1>er ol cASca hy 
ft round protuberance which soihotiiiies riBes iii the form of a cone of one or unother 
kind (PI, XXVII, 19 And 23), 

Frizzled hair is very common both in the male and female figures. The dyvdiuh' 
7 >Mrrw;K» standing behind Aiianta-ilAyl Vishpu has luxurious curls {Pis. X, 6, and 
XXVII, 7-0,12, 14-, IS. 17 and 20). This is also the caiw) with the iignro of Garuda 
curryuig Vishnu (Pi. X, n). Even more Inxurioiia are the curia of hair falling m 
several tiers on the left shoulderin the busts of Vislinu in V, 2 and 3 (PI. XXTI, 
n and b). Whereas Brahma, JSfara-Xarftyaim, anchorites, Hama and Lakshmana 
figures, etc., have matted hair worn in tlie form of a top knot tietl itnmd with a 
cord, the matted locks of XArayana Fall in bifurcated loops in front but m the case 
of Nara the loops occur only on the sides (Pis. XI and XXVII. 21, 2o and 26). 

Turning to the female figures, it is noticed that the hair of the right-hand side 
praiihdti falls in front in three frisszlcd tiere the height of which is fully covered by the 
clasp above the forehead (PL XXVU, 0). Knit behind tlicm is a twisted garland m the 
hair from which rises a broad bun with thick braids, but the lower plait of hair loop^ 
up below the bun and covered with flower netting falls on the right, ahoulder. The 
left pratihuri wears a broad netting pTominently above the forehead on 
of which hang four loops of frizzled locks luxurioiialy above the cheeks (Pla. IX, a 
and c and XXVII, 8). Behind this is a twisted floral string with petals emerging 
from it in the rear and Still further back the hair is areanged in the same way ^ of 

the right band pratiMri. 17ie hair of the garland*bearing figure, so far os the back 

part of the htuul is concerned is very much the same as of the praf»/*ana, but m 
frent, the right hand figure shows four tresses on either side of the forehead, 
the left one hasher hair combed back and adorned with three «ri^ of double 
floral strings. The figure of Lakshm!, pressing the feet ol her husband m le 
Ananta-s^yl panel, wcare the front part of her hair in the same as ^at of 

the gurJand-bearing figure on the right jamb of the temple door ^ 

unique is the treatment of the hair of Kaumocbki at the cxt^mc left of the 
apudJ.^pur.i.has in in sofaras her hair is iKimhed back m lar^ tresses an^ 

tieti first by a string into a top-knot giving an «uia7«foi-hke effect and then arreng 
at the back in dJoniwi/fa faoUion (De.X. b and XXVII, fij.' 

JacelUry U’ls- XXVIII-XXX) 

JeweUery is worn botli by male and female figures, divine and human. For 
the niaies, it consists of ear-rings or ear-buttons, cAondroAorus or neeWete, smal 
□eckluc^s, armlets and brncelete, but strangely, rbigs only on the smaU &igers of 
I U worn cidusivelv by the god Vishnu. The females, too, wear similar jewel- 
IcrT but to it may bti addi-d long necklaces, ornate girdles and anklets. A 
ornament used both by male and female figun^s are- the more or leaa ornate hi cts 
worn on the head, but being undated mth the hair they hav«> already been dea- 
eribetl with headdresses and need not be repeated here. 
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I shaU now take these ornaments from the ears down to the feet. The ear 
ornaments are of two kinds, viz., rings and buttons. Few figures and those limited 
to god Vishnu (Gajendra-moksha and Ananta-sayi panels), ^iva, Indra, Karttikeya 
(Ananta-sayi panel) or to certain persons of high rank, viz., warrior No. 4 (Ananta- 
sayi panel) and the right male flying figure in the Gajendra-moksha panel wear 

-7 Women, whatever their position, wear buttons 

(karnapkulas) on both ears, though men frequently wear buttons on both ears but 
sometmms a ring on one ear and button on the other, as in warriors Nos. 1,2, 3 and 
in the Ananta-sayi panel. An exceptional instance of a female figure wearing 
mr^Zr showering flowers above the heads of Nara 

Ear-rings (kundalas) or ear-buttons {karnapkulas) (PI. XXVIII) 

Ear-rings are ma Wy of two kinds, viz., simple rings with tapering ends to fit in the 

and 9) From the former hang bud-shaped attachments or there is the Edition of a 

beaded string round the circumference as in No. 2 to reUeve their plainness. The 

tnfolmte vanety as in No. 4 is similar to No. 2 but its right and left hand foils are 

bulbous and not tapering, though it may be presumed that the ends which threaded 

the ear-lobe must have been quite thin. The triple-curve of the specimen in No. 6 is 

■ oT t r sustain^, but in No. 9 the middle projection wL cut flat in order 
to set It with a round bezel. 

The ear-bottons as already stated, were worn both by men and women.- They 

i ^w ^ “ cross-shaped quatrefoil rosette as in No. 8, an eLt- 

^talled flower as m Nos. 12 and IS, a three-beaded vertical attachment as in the left 

■ 1 , • if.‘’‘® *"’“"‘*•*^^'■‘"8 female figure on the right jamb of the doorway (PI IN) 

which incidentally shows how the button was fixed ac.^ the lobe (No TdTor a pto 
• cylinder with a Wheaded attachment in the centre as in the lift ar o^tL 

above the other and crowned by a boss in the centre as in No. 16. ^ ^ 

Necklets (PI. XXVIII) 

% 

.nd “8am, were worn both by male and female figures, their fineness 

^d elaboration depending on the position of the person concerned, divine or human 
nus the neoHaces worn by Vishnu and Lakshml, by the praliharm and praliMrls 
he N^i in the (lajendra-moksha panel, by the warriors, etc. in the Ananta-ayl panel 
and '*mn by Devaki and Vasudeva (M. 1), or by other persons of high^rank 
(e.g. Nos. 20-23) are far superior to those on the person of commoner folk. TOe m^ 
common patfores are either severely plain such as that worn by the NagI in the 
Gajendra-raoksha panel (etSi-nlf) (PI. X, a) or with three beads down the centre m 
in the rase of the up^r necklet worn by Vishnu in the same panel, but usuaUy their 
simple form is beaded as in the upper necklet (.ffrJhafc,.) worn by Vishnu fo Nraf 
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21 and 22. A little elaboration of this design may be seen in the necklet worn by the 
right hand hgure in P. 2. A still more graceful variety of the beaded nec acg is 
seen on the person of Yasoda in M. 2. It consists of a triple string of beads m concentric 
formation with a.rimmed cylindrical clasp in the centre (No. 28), the similar orna¬ 
ment on the male figure in the right hand panel of L. G. 2 (PI. ^ > a) is no 

effective. In this, the smaller bead cylinders forming the inner and outer rows are 
cut aslant but the central string consists of round beads with a large rounded cyhnder 
in the centre (No. 30). Among the simple yet effective types of necklaces are the one 

worn by the female figure in P.7 (No. 26), modelled after the fashion of a twisted 

garland of uniform thickness or with tapermg ends as worn by the garland-bearmg 
teHe figure on the right hand jamb of the doorway (PI. IX) ; the second one in 
the foim^a bifoliate twig as in Nos. 27, 32 and 39 and the third one of a twisted type 
No 31). It is interesting to recall in this connection that the last two gracefu 
designs worn by male figures also occur on certain ear-buttons oi faience found at 
HarSpa dated to the third millennium B. C.^ Two liinette-sha^d necklaces with 
taperS^ ends, shown to much effect, are worn by the figures of Vishnu in V. 4 as 
shLm^Nos. 21 and 22. Of these, the former consists of three strmgs of round 
beads diminishing in size with the ends of the lunette and relieved in the 

an oval ornament with pearl border (p*aIal:aAdm)consi8tmg of the strings and the 

clasp whereas in the latter an elaborate creeper emanates from the oval desi^ 
(palalatd). There is another peculiar necklet consisting of tooth^^haped beads 
arranged symmetrically on either side of the central oval bead as m No. 33. 

It remains now to notice necklets with pendants. One of these consisting of 
a beaded string with a lozenge-like pendant (No. ^ 0 ) is worn by Vishnu and 

a beaaea ° ,vhich is even more elaborate, by the Naga figure in the 

G!ie^“^oksha panel, ihe latter consiats of round beada alternating with biconvex 
diacs and a long oblate bead in the centre from which hangs verticaUy a bioomex 
tndant with raised rims set on either aide with a large round hezeh The body of 
thTa rnd»"‘ “ ornamented with flower petals. In section it may ^ pr^umed to 
have been more than a semi-biconvex disc conceiv^ on the model of the one 
threaded by a cord on the head of the fifth warrior in the Ananta-^yi pinel (P . . , 

d XXVII 15) Necklaces ate worn even by dwarfs who are otherwise naked. In 

a^^ie-f them hangs a round flower pendant in the centre (No. -39), some 
Tar a trifoliate necklet with a large foil in the centm flanked on the sides by a 

smaller one (No. 17) or the finger nails of a lion s claw (No. 19). 

Armlets (PI. XXIX, 1 20) 

Armlets may be tUvided into two varieties, vh.. the anantavalaya (modern 
mnli) so named after t he shape of a coiled snake with its homl (Nt«. 1-5) and oylmdem 
(Nos 6—20). The former is either severely plain as on the Cajendra-moksha Naga 
%2. 1, 2 and 4). or scaled as in V. I (No. 5) or beade d as in the case of the prahtora 

• — . la. aoUat. I. ddlied „ . swan. «( P-.m aafeiw. la ■;» -Oh -"Oa* ■»» 

ChAD XI, p. 87 of translation by R. Shama Sastn, 1915. 

iLw- « vd. n.«. cxxxix. 
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the GUPTA TEMPLE AT DEOGARH 


figure in P A. - 4 - 1 . ^ ^ raised runs as on the SitSL 

InTe :„t?’itrin 

the inner 27TZ <“!aW 

by Lakshmi in the Ananta-SSyl ^^ 0 ”^ 14^ ^ iUad'^T t-' 

is furnished by Nos 10 and 11 thp fn u • adaptation of No. 13 in type (d) 

beyond the iaiaed horizontal batds ™!tif a "? ®"‘“ P~ja<^‘in8 

within the horizontal banTlfchlTrt rr^^^^^ T 

In this, the circle formed at thP o^r.t * ® circular and not vertical. 

on the arms o Viln in Z r . * '’Ta““‘ "“P ™“« '■’ worn 

.7). Both ofth^* e^bH >« and 

narrow raised bands. From Th. a a r 1 ° Parallel -ows of pearls framed by 

ornament of which the effect is enh° ^ d a '* "a** *” aases a floral 

from the nuele„3. l!uhf^:fC?5l ''r^^^^ 

a circular knot above and tasflelated d ^ali ^ aas is a rectangle from which emerges 
beart-shaped oroam^: wffh" “l' ^“''' 

Bracelets (PI. XXIX, 21—28) 

soUd and hoUow^In^either^u^db including dwarfs. They appear to be both 

b. section, qul^^'a llrnltfr I ‘“I'*"** ‘‘a Again, 

biconvex. On the subsidiarv fivi ta” “PP®*"^ *“ *x’ semi-oval and in some cases 

but occasiona. afry;m:\T?hr:rU'^:hnu1nth:t” ”^d!'’^ " 

Ananta.%, rUhTu I oi e „ “®'‘ ®ff®™®' P“®'- I" «>e ease of 

in the centre with a border of inset mtt™ “/w'^ Im ®f ^ large bezel 

tbispiace is taken byaflowerwhicrLt:^:^^^^^^^^^^^ 

Finger-rings 

the <tU*rm<AX'rnd Aranm f” T " 

only with one bezel at the ton P®"®'®- Jbe nngs are quite simple, either set 

XXIX, 27 ). ^ flanked on either side by a smaller one also (PI. 

Girdles (mekhald) (PI. XXX) 

desses^dlaZ o7™ 7 ^ *'’®®® “ ®“P®"- by god- 

whatever tle rali y ,t ‘'’® ®»“”'®” folk But 

the eenirT 1 ^ ^ “PP®’’ ®'^® “f ‘b® -fbolf Or loin-cloth. From this and 

central clasp were suspended in the form of graceful festoons prominently felh^g 
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over the hips the o'niamental part of the girdles in two, three or four strings, usually 
with a clasp in the centre from under or over which hangs a tassel as in Nos. , 

11 _ 13 and 17—19, but in No. 13 there is no clasp and the tassel hangs directly trom 

the rolled rim of the dkolt. Beads in the festooned strings are either simple oblate 
as in No. 13 or of oval bosses as in No. 14. Where there are three strings, those 
with oblate beads are alternated by strings of small round beads and the number ot 
their strings Is two or one or vice versa according as they form the outer two or e 
inner string (Nos. 11 and 17-18). The oblate beads in Nos. 9 and 11 are separated . 

by biconvex dtec beads which act as spacers. In No. 19 f<»» 

the first and third ones of bieonical beads and the second and fourth ones of smad 
round beads. So far as the clasps are concerned, with one exception, J 
rosette-shaped (Nos. 11,12, 17-19), but in the case of No. 9 the 
double concentric circle from the centre of which emerges and hangth 

Avjklets {nupuras) (PI- XXIX, 29 34) 

fnklets are worn by all, classes of women, but they do not appear on the feet 

T Parvati Ganga and Yamuna. The anklets are generally 

of goddesses, v%z,j Lakshnii, irai > & \ wiorirk nut Their 

blurred and such oinamentation as existed on them can no longer _ 

r^Tst^stwt. \n sectJthe anldets appear to be cireu.ar or ova,. 

♦ * * 

Straueelv the most usual hmaraent, common to male and female figures, t«., 
Stra g oirpadv stated only on the small finger of the hands of 

the feet of any woman. ,i a Althoueh there is much mutilation 

r;e7:::,^::ni;-;^: :-r = thfrl we., preserved to hav. 
shown this ornament had it been worn. 
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CHAPTER V 

CONSERVATION 


Tbt> ttimpit; !»Ui,ndii in the centre of n tfsrratfcd jilmth 55' (S* square pierced in the 
■centre of cadi side by a flight, of stejia riaing from ii moonstone at the bottom. It 
consisted of four plain mouldings at the tmac on u'fiidi atood a aortca of iianela 2' 7" 
high and after latdng thereon t wo inouldt^d courses there rose a smaller series of rdiefs 
ivhict] ivith the addition of yet another mouJdad eoiim’ was dumbed with a bejivy 
coping 1' 7’ wide and 1' (i' high. 

Tfic plintli w-aa rniticd all over* but to give some idea of ita original grandeur I 
restored it with certain obvioim limitations, as no rteJtorntioii was jiossible of the sculp¬ 
tured panels which arc misdng {Pi, Vfl). Tiic two bottom courses of the plain moulding 
were mostly iiitAct exccjit at the south-west corner, where along the south face m'cnthe 
first course has bad to be renewed for a length of 4' fl". Above Ihm, the second TOiirsc 
had to be put in for half (be length atuf the tbint one for tlie whole of this side exi^ejd 
for 2' S" from the corner it makes with the steps, (^bi the west fiuie the second course 
has liccn put in all along between tiie projection of the plinth and the shrine at the 
south-west corner, w'hereiis the third course, wUicfj existed over a suffieient length of the 
ruined jiliutb, bad to be restored in much greater length in older to build up the mrncr 
shriues for at least thrcf! courses and to n'Slon.* the flank wails of the llights of stejm 
Oft all the four sides to the same height. Above Ibis, the fourth moulded minse, 
which ivas prcacrvccl only over small sections, has i>ccu restored either to afeiirc in 
[jositioii the reliefa whieli stood above the second course over the north and south 
projections of the plinth on the east and west sides or to continue it on the flank walls 
of the west flight of stops Icailing to the saiictiim. On this side seven monolithic 
stcjjs and three only on each of the remaining aides have btjen restored after the original 
dc.s!gn. These steps are ‘J' fl' to !>' Ifl" long and 12''x IT in section. 

Tlie bottom three coursuB, as restored, rise only to about 3' or n third of the origi¬ 
nal lieigbt of the plinth, Theie would fbcrcforc have liccn a great deal of irregular 
full of the terrace round the sanctum if the pfinth were to be left like that. In order 
to raise the height of ibis terraue, without which the level at n hich the sanetiuu rises, 
cannot be appreciaterl, it has been found necessary to build up the core with ttn- 
(biesaeil ashlar nuusoiiry for a height of 3' alftjve the moulded wuirsfeu. The arimes 
used ill the core are 4' to U' long, 12' high and 12* to 15' deep. 

It may be added that the core of the on all the four sides had been made 

watertight and the hotlou' of the roofless flcconrl storey cleared of debris and propt'rly 
drairu'd many years agofPt. III). Since then, the largcrarcbitcctitralfragmentshave 
la'en i(ro|*erl 3 ' arranged ivithin the temple precincls and anunilH:roftbe 
^fnf^afihQr(lta and other panels as well ns stray sculpt ures or fragments of t he (hipia 
and post Gupta teiuplcji have k'cu *'rTangi‘d in a setdptim^ godow'ri specialtv eon- 
Btrueteil for tln^ purpose immiHlialely to llu* inst of the temple. To enhance the 
educAti VO value of this collection Inlnda hii^vo also been provided to the more imjiortant 
panels and sculjitiircfi. 
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Abduction of SIta, 17. 

Acta Orientaliay Vol. XII, 14n. 

Ahalya, 32 ; panel showing her redemption by 
Bama, 16. 

Ahalyd-uddhdra, panel showing, 16. 

Aihoje, Ladkhan temple at 6n, 7, 8 ; temples at, 4. 
Airavata, 16. 

Ajanta, 4, 34. 

Ajayagarh State, 6. 
ajinayajhopamta, 14, 15. 

(Uakdvallt 20. 

Allahabad, communication between Deogarh and, 

1 . 

dmalaka, 4, 8, 9 , 10. 

Amaravati, 14n. 

Amardvail and Jaggayyapeta Buddhist Stupas, 
14n. 

amorini, 31. 

Amorous couple, 25. 
amrita-ghata, 14. 

Ananta, Vishnu on, 32 ; Vishnu seated on, 9, 12. 

Ananta-6ayi, 35, 36, 37 ; Ananta-6ayi panel, 
34, 38, 39, 40 ; Ananta-6ayi Vishnu, 14, 31, 
32 ; rehef on Varaha temple, 2n. ' 

anantavalaya^ 39. 

Ahgada, 18, 33. 

Angalamma temple, 14n. 
aitgardga, 17. 

anjali-tnudrd, 12. 

Anklets {nupuras), 41. 

Annual Progress Report, Hindu Buddhist Monu¬ 
ments, Northern Circle, 2n, lOn, 17n, 29n. 

antarlya, 19. 

Anasuya, 17. 
dprapadina, 19, 34. 

Arch. Sur. Reports, Vol. X, 2n. 

Architectural members, 24flF. 
ardhendu, 15. 
ardhoruka, 15, 33. 

Armlets, 39ff. 

Afihaddstra, 39n 
A^oka, 4. 

A§oka-vatika, 18, 33. 
dirama, 29. 

Assam, 0. 

Atri, sage, 16. 

avaldras, 3, 20.; representation of Vishiju and 
his, 20ff. 

dyudhapurushas, 16, 15n. 37. 

Badami, 4. 


Bagh, 4, 34 ; oaves, 34n ; communication between 
Deogarh and, 1. 

Baigram, temple at, 7. 

Baladeva, 19 ; Baladeva and EL^rishna, 18. 
Balarama, 33 ; incarnation of, 2. 

Bali, king, 19n, 21. 

Bali, see Vdli. 

Banaras, communication between Deograh and, 1- 
Bandhuvarman, inscription of Kumaragupta, 8. 
Banerjea, J. N., 14n. 

Banerji, R. D., 4n, 5, 6, 6n, 7n, 9, 9n, 10, 11, 35n* 
.Betwa, river, 1,2. 

Bhagavata cult, 3. 

Bhagavata Govinda, 29, 29n. 

Bhagavata Purdtia, 13n, 14n, 26. 

Bharadvaja, 29. 

Bhilsa, communication between Deogarh and, 1. 
Bhita, Gupta monuments at. In. 

Bhltargaon temple. In, 4, 10. 

Bhudevi, 14, 15n. 

Bhumara, 4, 35 ; early Gupta temple at lOn ; 

Siva in, 9. 

Bhumidevi, 15n. * 

bhusparia-mudrd, 14n. 

Bracelets, 40. 

Brahma, 15,15n, 2, 4, 35, 37. 

Brick temples, 10. 

Brihatsamhitd, 12n. 

Brown, Percy, 6, 6n. 7n, 8n, 9, 9n, 11, lln. 
Buddhism, 4. 

Burgess, J., 14n. 

Celia, 6, 10. 

chaitya, window, 21; motif, 4, 12, 25 ; ornament, 
9. 

chakra, 20. 

Chandella inscription, 2. 

Chandragupta 11, 7 ; inscription of, 3n. 
chandrahdra, 15, 37, 38 ; type of necklet, 38. 
Chhabra, B. Ch., lOn, 29n. 

chhannavtra, 25; worn by Rama and Laksh- 
ma^a, 17. 

chtraharavLa, 20. 

Conservation, 42. 

Coomaraswamy, A. K., 7n, 8n 
Corpus Inscriptionum Indicarum, Vol. HI, 8n. 
Cunningham, A., 2, 2n, 3, 4n, 6, 6, 6n, 9, 10, 17n, 
27. 

Cunningham’s Archaeological Survey Reports, 7n, 

8, 9n, lOn, 17n. 

Dakshi^iamurti image, 14n. 
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I/ampfUJ flgQi« 8 , 21 , 22 , 31, 33 , 

rhUJIVAtaiU U'tuplf), n uojmo for thn Gupttt toinulii 
at Uoogiirh, 2 . 

Deogwh, 3; fort of, 1 ; Giiptfl tomplu at, 7 ; 

iJinuLi mifi Joina tcinplni I * eitimtian of^ 
11 4, «, lOij; dato of, 10; njUar 

loso'jplion, lOtL 

18 ; ll«, 38. 40. 

Zki'i/ojmKnf O/ZfiWu /«ftMCffKipAy. I 4 n. 
d/iammiffy, alyio of hair ittUB, 37 , 

Matufd, fuliagn dcoign, 12 , | 2 ti, 31. 

Iltnujpur ffialrlct, 7 . 

llravi tfn , st^jo uf fomjiJo orcld toctum, 4 , 

Dwyws, 33ir. 

D^iiga tciupla, 4 . 

Har-buttons, ow iuraapAHtw. 
for-uroKmonla, 38. 

£aati!Tn /ttdiaa ScAoot oj ^tdiar ml Sculpture, 4 ii 
eivitaft, 15 , 30. 


Ekmt.nti o/.ffin^K /cottOprnpA^, ]3n, iSn. 
Eldgmpli, early Gupta, ]). 

Epifiraphia indite, 7n. 

Etiui. ’ bctwtwii Dounrali 

and, I * Diirly Gupta tmaploo at, lOn. 

Erotos, npnwontcd oii r}o<»;}iuril}, 13. 

Erllf of nsma, Laleahmooa luid SI to, Ifi. 
Fatohpiir diotricl, io. 

Eitignr*tfng, 40, 41 . 

Elrot, J. P., 3ii. 


Fortrt Dtpnrtiiiciil, road fo Doogart, jaainulnud 

PuruHt Rmi Houh» at Doogmh, L . 

Friazlwl Jiiu'r, an Iioir (bvf«i, 37. 

Caja-LaluliinJ, 14 32. 

{oJiKi known aa luS^ptijApl} ig 
Gojond^kaba. 13, 33, 38, 38; paiyj! .3l‘ 30 : 

tt'Jief roprrjflutwJ on Variha tompb, 2 n. 

iptna, dwarf, 12 , 

Oft0(.<ia, 15, 32, 35. 

Gaii^,33 E anklotawnm by,4I ! fifo« rtf, 12 » 
GaAga and Yaiiiani, 3l ; st^tHea of, l4 
Uftrlhaiifihay C. 

GarbuS, GupUt monutnouta at. In. 

GanKlit, 14 , loo ; * 37 ; Vwh^u qu, Ja. 

ghvftgHrit, 35 . 

GircUua (mfJthalA,) 40. 

Gukulo, 18 , 10 , 33 . 

GoptA, 20, 

Oiipmatba Rao, T. A., 13ii., l.5n, 

Oop, fomple at, 8 . 


Gnrrmiooni Ejugrapliiat, lOn. 
GoTlnda UIilgBvata, 3. 
Griffith, T. K. H„ Iftn. 26, 27ii 


Gupta, opigraph, 11 ; InacriptiDn/3ii., 8 , 3, 2 *. 
2an; juiuiumoota uround Allahabad, In; 
Gupta ijuriod, 4j ntmaioK dated in, 2 ; 
templu amhitootuio, 4ii; aoript, 3. 28 ; aoul- 
ptunis, 3n ; Gupta tumple, 3 , 9 , 11 j art 
wpitauntad in, 31 ; at Doogath, 4 , 7 , 8 ; at 
AiXcIiHil Kixtliiru 0 ; clirciimtifHj to ViBh^Up 2 ; 
detniknl dowriptfon of, 12; Gupta turn pliai, 
*Mly, 0 ; typ« of, 7 n. 

Gapto, Y, R.. 29n. 


Gwolinr Fori, Teli-U maodfr In tha, 4ii. 
Hair-drcsst, 

Unnumaii, 18, 21, 20, 33 ; hia nioetinfi with 
Rama, 26. 

Uura.Gnurl, 15, 31. 

Harappi, oer-buttiioii from, 30. 

H«ad>drns&, 35. 

Hemli, iiyio 2 >h, 21 , 

Uiilduietii, raviraL pf, 4 , 

Hitualaya, 18. 

BirativttkadlpD, 24, 

ludian and Iiuhnaiiau Art, 7ii, 

Indium AtthiLctttrt., VoJ, 1., 8ii. 

Jnduin Hinlorkai QHattiHp, 14n, 

Indro, 15, 31 ; oaf umAin|iiat$ of, 38 . 
liuoriptiuua, at IXtogarb, lOn j Gupta, D; of 
Kirtt\arnian, 3; of Uihiraliltoja, 2. 

Jaiiiri, winimiinlty. 3 ; dbamia45la built by. 1 ; 
Itrlhankana, 3, 

japd, as dscorarivc uioti^ 13 . 

Javuiiuatt monutnonta, 29. 

JoTwIfory, 37. 


JhunaJ, ooinmunictttloii botWfwn Ooorgorb and, 1. 
Juunwl of Iht Indian Socirty of Oriental Art, 7tL 
Kalidasa, I3u, 15. ,31. 

Ealyivfikfdui, 2ft. 

Lumalilsana 14, 35. 

15, 


Kaiiisa, 18, 10, 33. 
boAkatfa, 15. 

Kanpur, oommvnjoatiou l>etin)nii UdoOarli and i* 
. diotriot, 10. * ' 

Komali fort, another nama for tlrogarh fort. In 

2, 

J^drffapk&kio, 38. 

Karttihvya, IS, 81 ; oar onmuwnte of^ 5W. 
ttafihaata, 30. 
ktifidilirtt, 40. 

Katn^ Kj^uvuduva, ftn, 

Kaiiiuudakl. Hyitdha^purMAa, In, 16n, 32, 37 . 
KaT'oripakkuiu, i4n, 

KeOnvapuru, ToH of, 3, 29u ; muJialla, 3 u ; odd 

luimu for Doogarh, 3 . 

Kelampur<t‘>vdmt, 3, 3ij, 

Iryatit, 15. 
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Khara, 17. 

Kharod, temple at, 10. 
klchaka, dwarf, 12. 
kirlia mukuia, 14, 20, 26, 35. 

Klrtigiri-durga, 2. 

Kirilimukha, 12, 21, 26, 30. 

Kistna, 9. 

Ko^am, Gupta monuments at, In. 

Krishna, 19, 20, 33 ; as child, 35 ; Baladeva and, 
18 ; incarnation of, represented at Deogarh, 
2 ; representation of birth of, 18. 

K^rishna scenes, 18; hurling cart, 19; hurling 
discus, 26 ; kiUing Bull demon, 27 ; receiving 
Sudama, 20 ; seizing Kamsa, 19 ; subduing 
fire, 26. 

Krishnadevaraya, 36. 

Kumaragupta and Bandhuvarman, inscription of, 

8 . 

kundalas, 14, 38. 
kurtdy 19, 25. 

Ladkhan, 7, 8 ; temples, 4, 6n, 9. 
lahatigdi 19, 25, 35. 

Lakshmana, 17, 18, 32, 33, 34, 37. 

Lakshmi, 13, 15n, 33, 37. 40 ; anklets worn by, 
41 ; figure of, 12. 
lalitdsana, 14. 

Lalitpur, communication between Deogarh and, 1. 
Lanka, 21. 

laldfabimba, 3, 9, 12, 32, 35. 

Madhu and Kaitabha, demons, 15, 15n. 
Madhyabharat, 4n. 

Madhyapradesh, 10. 

Mahubhdrata, 24, 42. 
nidlya, 17. 
mandapa. In. 

Mandasor inscription, 8. 

Marshall, Sir John, 7n, 34n. 

Mathura, 3n ; king of, 18 ; prison at, 18. 
Mauryan Emperor, 4. 

Meghckduia, 13n. 

Meghanada, 18, 33. 

}nekhald (see also girdles), 15, 19. 

Memoirs of the Archaeological Survey of India, 9n 
Mihirabhoja, inscription of, 2. 
rnodakas, 15. 

Monkeys carrying stone, representation of, 27. 

Monuments of Sdnchl, In. 

mfidaiiga, 23. 

mrigacharma, 15, 35* 

mriiasahjivanl, herb, 18, 33. 

Mukerji, P. C., 2, 2n: 
muktdvaikakshaka, 15, 19, 33. 
mukuia, 15, 20, 35, 36. 


Mulasamgha, mentioned in inscription, 2. 
Munde§vari temple, 4n. 

Nachna Kiithara 4; early Gupta temples at, 
lOn.; Gupta temple at, 6 ; Parvati temple 
at, 7, 8 ; Siva temple at, 8 ; temples at, 9. 

Naga and Nagi, 13, 13n, 31. 

Naga figure, 36, 39. 

Nagara, iikhara, 8; style of temple architecture, 

4. 

ndga-valaya, 22. 

Nagi, 38,40. 

Nahar Ghati, Sapta-mdlrikd relief at, 2. 

Nanda, 18, 19, 33, 34. 

Nanda, fondling Krishna, 19. 

Nandaka, dyudha-purusha, 15, I5n. 

Nandi, 15. 

Nara, 37. 

Nara and Narayai;^a, 14n.; figures, 35; incarna- 
tioD of, at Deogarh, 2 ; relief reproduced on 
Varaha temple, 2n. 

Nara-Naravana, 15, 32, 37; panel, 31, 36 ; 

penance of, 32 ; penance depicted m a panel, 
14. 

Narasimha, 21 ; figure of, 12. 

Naraya^a, 37. 

Necklets, 38. 

Nikumbha, 24. 

Nrisimha, incarnation of, at Deogarh, 2. 

nupuraSy see under anklets, 

padma, iankha and, on doorways, 13. 

Pallava, 14n. 

Panchavati, forest, 17. 
pancfvdyatana, type of temple, 5. 
paraiu, 15. 

Parvati, 33 ; anklets worn by, 41 ; temple, 7, 8. 
Pataliputra, communication between Deogarh 
and, 1. 

Pathari, temple at, 8. 
patralatd, type of necklet, 39. 

Pawaya, communication between Deogarh and, 1* 
Penance, scene of Nara-Naraya^a s, 32. 
phalakdhdra, typo of necklet, 39. 
pradakshi^paiha, 7, 9, 10. 

Prambanan, temple at, 29. 
prdtihdra, 12, 31, 34, 36, 38. 39. 
pratihdfl, 12, 31, 33, 37, 38, 40; ear ornament of, 
38. 

Public Works Department, compound wall cons¬ 
tructed by, 2. 

Punjab, 9. 

Baghuvamia, 15. 

'Raipur district, 10. 

Raj Ghat, Sapta-mdtrikd relief at, 2 
Rajim, temple at, 10. 


4S 


Kama, 16, 17, 32, 33, 34, 37 ; incarnation of, at 
Deogarh, 2; redeeming Ahalya, 16; scene 
of his exile with Sita and" Lakshma^a, 
16 ; Rama and Krishna cults, 16, 32, 33. 
Ramachandran, T. N., 14n. 

Rdimyana, 21, 2In. 27n, 42 ; scenes from,* 2. 
rathikdbimba, 6, 13. 

Ravana, 33 ; Sita abducted by, 17; representation 
of Sita threatened by, iS. 

Report on the Antiquities in the District of Lalitpur^ 
2n. - 

Rishi Vi§vamitra, 32. . * 

Rukmiof, 20n. « 

Ruma, 18, 33. 

Sdgar Mark, local name for Gupta temple, 1,2. 

Sahni, Daya Ram, 1, 2, 3, 5, 6, 9,10,11,17, I7n, 
29n. 

iakafalUd, 19. 

Sanchl, 4, 7, 10; communication between Deo¬ 
garh and, 1; early Gupta temples at, lOii, 13. 
iaiikha and padma on doorways, 13. 
iankhalipi^ 29n. 

Sapta mdtrikd relief, at Raj Ghat, 2 ; at Nahar 
Ghati 2 ; at Sidh-ki-Gupha, 2. 

Sarhga, dyudhapurusha, 15, 15n. 

Sastri, B. Ch., 14n. 

Sesha, 3, 14. 

Shahabad district, Mu^deiSvari temple in, 
4n. 

Shell characters, 28, 29n. 

Sidh-ki-Gupha, Sapta rndtrikd relief at, 2. 
iikhara, 4, 4n, 5, 8, 9, 10, 25, 42 ; temples, 8, 10, 
Silpa Sdsiras, 31. 

Sirpur, temple at, 10. 
firshakay type of necklet, 39, 39n. 

Sita, 16, 17, 18, 21, 33, 40 ; representation of her 
abduction, 17. 

Sittannavasal, 4. 

Siva, 15, 21 ; ear ornaments of, 38 ; in Bhumara 
temple, 9 ; his temple at Nachna Kuthara, 8. 
Sri Krishna, 19. * ' . ^ 

6rlvrikshay 12n. • " 

Sudama, 20. 

Sudar^ana, dyudhapurusha] 15, 15n. 

Sugriva, 17, 18, 33, 36; his astonishment at 
Rama’s feats, 27; representation of gar¬ 
landing of, 17, 33. 

iukandsa, 9 . 

Sunda, 24. .. .. 

29. . ' 

Surpa^akha 33; being mutilated byLakshma^a, 
17. 

vasiikas, 24. 

Svayamprabha, 21, 35. 
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taddgt, 35 . 

Teli-ka-mandir, 4n. 

Temple of Vishnu, 3n. 

The Age of Imperial Ouptas^^Hy 7n, lOn. 

The Siva Temple at Bhumara ^ 35n. 

Tigowa, 4, 7, 10 ; early Gupta temples at, lOii. 

Tilottama, 24. 

tora^as, 6, 7. 

tribhangay a pose, 4, 31. 

trikantakay kind of ear-ring, 38. 

trivall-taranga, 31. 

Udayajgiri ,7, 10 ; communication between Deo 
garhand, 1 ; early Gupta temple at, lOn, 13. 
Ujjain, communication between Deogarh and, 1., 
Upasunda, 24. 

Urva^i, 14n. 
uttariyay 15, 19, 33. 
vdhanaSy 31. 
vaijayantly 15. 
vajra, 15. 

Vali (Bali), 18, 33 ; his combat with Sugriva, 27- 
Valmiki, 29 ; his Rdmdya^ay 16n, 18n, 29n. 
Vamana incarnation, 2, 20. 

Vamandvatara, 19n. 

vana gamanOy representation of, 16, 34. 
Varahamihira, 12n. 

Varaha temple, 2. . 

vast ray ajnopavitay 34. 

Vasudeva, 18, 33, 34, 38. 

Vatu-Vamana, Brahmacharin, 21. 

Vetravati, see Betwd, 
vidyddharay 25. 

Vijayanagara, 36. 
vimdnaSy 4, 4n. 

Vindhya Pradesh, 6n. 

Vishnu, 15,15n, 20 32, 35, 36, 37, 38, 39 ; Ananta- 
6ayi, 31; avatdras of, 3; Deogarh tem¬ 
ple dedicated to 2, 3n; ear ornament of, 
38 ; figure of, 3, 9, 12 ; headdress of, 35 ; 
images of, 3n ; incarnation of, 14n, necklace 
. worn by, 38, 39 ; on Garuda, 13 ; temple 
of, 3n. 

Vish^udharmottaray 14n. 

Vishnu Purd^ay 18n, 19n, 27n. 

Vifivakarma, 24. 

Visvamitra, 32, 
viiarkamudrhy 14. 

Wigs, as hair-dress, 37. 

Woman, concealing her breasts, 20; offering 
child, 26. 

yajhopavitay 34, 35. 

Yaksha, house of, mentioned in the M^ghaddia 
13n. 

Yamuna, 33 ; anklets worn by, 41 ; figure of, 12; 
Ganga and, 31 ; Ganga and Yamuna, river- 
goddesses, lOn. 

Yafioda, 19, 20, 25, 33, 34, 39 ; Nanda and, 18. 
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PLATE ri 



Plan of the temple. 
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SOUTH LttVATlON 


EAST LLEVATtON 


NORTH ELLVATION 


WEST ELLVATION 


SCALE or r££T 



Scale or metres 





nA'1 oloratJoiie of tUo tcmpk. 
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PLATE X 




^4iii'l Hill. [i:illiik.il>ii;il>iL :iliawiii^ (iiijViiilrii-iiiiik.tliii |iiiiif'l 



{f>) ^aMOiHlii. UiHllikrihilikiNI iliOWiM-J A'lH'ltiL-Jiyl 
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PLATE XII 




Onpfa pillars showing elevation anil plan. 
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PLATE Xin 



(p1 

Tim Guptn pilliir^ with inscriptioji nn ilic kft lutml ujiC. 
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PLATE XIV 





[a-f) Details of semi-circular medallions with two largo Gupta pillai*s. 
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Panels of the plinth 


PLATE XVI 






(/!») ILlma ai'<l Laksluiuii.ia at arolK-ry. 
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I'anels of tlic jilinlh 



(fi) Hiinriinjiri OEirtyiiig Kill with EdfijlvaiiT- 
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Vaneb^ of 


PLATE XVm 



& 


n 

3 





X 



(«^ ovur 




Panels of the plinth 


plate XI 
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(c) Sinlama. 
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PLATE XX 



(c) Suiida and Uimsunda ui mutual combat. 
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PLATE XXI 




(d) Bust showing Vasiuleva fondling Krishna. 
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PLATE XXll 


I 



Arcliitoctural member sliowiiig Narasiihba in the medallion. 
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PLATE XXiTI 



(h) Bust of u luuto figure sliowug necklaces. 


(a) Hind part of Vishnu (?) head. 



(c) Dumpati couples. 


(if) Ihist of Svayaihpmhlia. 
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PIvATE XXIV 


Pniidfi iiJi the prujeutiojis •^fthe [>liiilli 



(rt) JJ^vLki f coliplos suppfjrtiiig tlio ^.^utablnttUx^* 



ih) Dmiipati couplfl-^. 



(^) BampiLt] vk^iiii a fonialt? bu^t In a iMlcOuy in tlic- cc-iiti^. 
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Panels on the projections of the plinth 




(c) Two puiipLs showing luisls of h ** 'n w'iii'lows and dwarfs. 


















PLATE XXVI 


Panels on the projections of the plinth 



{a) Liitor ( Jiipta panel showing Dainpati couples. 



(6) Architectural mcm1)er showing a Vidyadhara couple. 



(c) Architectural mcnibcr showing lion-heads in meilallions. 



(d) Arcliitccttiral members showing pieces of copings, etc. 
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PLATE XXVin 



Ear ornaments and necklaces. 





















PLATE XXIX 



Annlots^ bracelets, fingor-ring and anklets. 
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Girdles, strings and mekhcUcis. 
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PLATE XXXI 
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PLATE XXXII 
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(a) Brick temple at Blutargaou, District Kanpur. 


(6) Brick temple at Sirpiir, District Raipur. 





(c) Hollow corbelled interior of the iikhara of the brick 
temple at Sirpur. 


(d) Brick temple at Rajim, District Raipur. 
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